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ADVERTISEMENT. 


PUBLIC  opinion  in  favor  of  this  work  has  been  fully  evinced  by  the  rapid  sale  of  the  former  editions  ; and  the  still  greater  and  increasing 
demand  for  it,  has  induced  the  proprietors  to  offer  to  the  public  another  edition. 

Utility  has  always  been  the  leading  object  in  this  work ; and  the  music,  it  is  believed,  will  be  suited  to  every  sober,  sacred  and  religious 
purpose,  and  adapted  to  the  use  of  public  worship  among  all  societies  and  denominations.  In  selecting  the  music,  the  simple  and  easy,  but 
chaste,  compositions,  have  been  preferred  to  the  more  artificial  and  difficult,  from  a desire  to  present  to  the  public  a work,  which  may  prove 
useful  and  practical.  Besides  a competent  and  enlarged  number  of  short  and  concise  tunes,  in  all  the  variety  of  measures,  for  usual  Sunday 
service,  it  contains  a number  of  Anthems  and  longer  Hymn  tunes  for  particular  occasions,  among  which  will  be  found  several  popular  and  much 
esteemed  compositions.  This  will  render  it  more  suitable  and  convenient  for  the  practice  and  improvement  of  common  school  and  church 
choirs. 

The  Rudiments  are  divided  into  seven  Lessons,  and  a number  of  questions  are  added  at  the  end  of  each,  calculated  to  assist  the  master  in 
calling  the  attention  of  the  scholar  to  the  important  parts  of  the  Lesson,  and  will  be  useful,  also,  in  pointing  out  to  the  scholar  the  particular 
iuforination,  which  the  lesson  is  intended  to  convey.  This  has  been  found  very  advantageous  in  other  school  books,  and  it  is  thought  will  be 
peculiarly  so  in  a school  book  of  this  kind. 

The  desire  of  preserving  uniformity,  and  a reluctance  in  introducing  unnecessary  changes,  have  induced  us  to  present  to  the  public  this 
edition  without  any  important  alterations  in  the  tunes  that  are  retained.  A very  few  corrections  are  made,  and  in  such  cases  only  as  were 
thought  to  be  absolutely  necessary.  There  are  also  many  Tunes  omitted  to  make  room  for  others  believed  to  be  more  pleasing  and  useful,  and 
several  new  Anthems  and  Hymn  Tunes  are  added.  The  great  number  of  new  pieces  inserted  in  the  late  Editions,  and  particularly  in  the  last, 
together  with  the  numerous  additional  tunes  to  be  found  in  tliis  edition,  have  made  it  necessary  to  introduce  an  entire  new  arrangement  as  to 
their  collocation.  All  tunes  of  one  and  the  same  metre  will  now  be  found  embodied  and  brought  together  into  one  view.  From  a desire  here- 
tofore, that  tunes  should  be  found  in  the  same  pages  they  had  occupied  in  former  Editions,  those  of  the  same  metre  were,  in  many  instances, 
separated  and  intermixed  with  others  throughout  the  book,  so  that  they  could  not  readily  be  found  without  a recurrence  to  the  index.  This  in- 
convenience no  longer  exists,  and  although  many  of  the  Tunes,  now  retained,  occupy  different  pages  from  those  in  which  they  were  placed  in 
former  editions,  it  is  believed  the  alterations  will  on  the  whole  be  found  to  be  an  improvement. 


It  will  1)0  perceived  that  the  present  edition  of  Templi  Carolina  contains  much  new  and  original  music,  which  is  deemed  valuable,  and  has  been  procured  at  very 
considerable  expense.  It  is  hoped  that  a proper  sense  of  justice  and  propriety,  without  the  aid  of  the  law  of  copy-right,  will  secure  to  the  compilers  and  publishers  what- 
ever advantage  should  arise  from  this  circumstance.  They  have  ever  refrained  from  infringing  on  the  rights  and  labors  of  others  in  this  respect,  and  they  ask,  and  intend 
in  future  to  require,  that  their  legal  claim  to  the  benefit  of  their  labors,  shall  be  respected.  They  have  too  often  had  cause  of  complaint  on  this  score,  and  could  in- 
stance many  popular  pieces  taken  from  their  books  and  published  in  others  without  permission.  If  this  is  to  be  allowed,  then  we  may  expect  an  end  to  improvement  ; 
for  how  few  there  aro  who  will  spend  their  time  and  property  on  any  object,  with  the  liability  of  having  the  proper  advantage  to  be  derived  from  it,  filched  from  them 
with  impunity  '■  THE  PUBLISHERS. 


A DICTIONARY  OF  MUSICAL  CHARACTERS 


ADAOIO,  (or  Ado.)  slow. 

Ad  Lib,  or  Ad  Libitum,  allows  the  performer  to  sing 
at  his  pleasure,  without  a strict  regard  to  what  is  writ- 
ten, or  to  the  time. 

Affettuoso,  or  Con  Affetto,  tenderly. 

Alla  Breve,  an  Italian  term  for  church  music  of  four 
minims  in  a bar,  to  be  performed  quick  ; it  is  usual, 
however,  at  the  present  day,  to  insert  a bar  after  every 
semibreve  or  two  minims,  and  the  movement  is  de- 
noted by  a bar  drawn  through  the  Adagio  charac- 
ter. 

Allegretto,  a little  brisk. 

Allegro,  {or  Alio.)  brisk. 

Allegro  ma  non  troppo,  brisk,  but  not  too  fast. 

Alto,  or  Altua,  the  contra  tenor. 

Amoroso,  see  Affettuoso. 

Andante,  a little  slow,  or  by  gentle  steps,  as  in  walking. 

Andantino,  a light  sort  of  Andante. 

Anthem,  a portion  of  Scripture  set  to  music. 

Arpeg.  (or  Arpeggio,)  imitating  a Harp. 

Assai,  more,  as  Allegro  assai,  more  quick  than  .\llegro 

Bis,  signifies  a repeat. 

Brilliante,  in  a brilliant  manner. 

Brio,  Con  Brio,  with  life,  or  lively. 

Cadences,  are  closes  in  music,  similar  in  effect,  to  stops 
in  reading. 

Canon,  a regular  and  exact  fugue,  in  either  the  unison, 
fifth,  or  eighth.  In  these  pieces  one  singer  begins 
alone,  and  when  he  comes  either  to  the  end  of  his 
part,  or  to  a repeat,  if  written  on  one  staff,  a second 
begins,  and  then  a third  in  like  manner,  and  so  of 
the  rest. 

Cantabile,  in  a graceful  and  melodious  style  ; an  ex- 
treme cadence  made  by  the  principal  performer  while 
the  rest  stop. 

Canto,  or  Cantus,  the  Treble  or  Air. 


Capella,  a chapel,  or  church,  as  Alla  Capella,  in 
church  style. 

Chorus,  full,  all  the  voices. 

Coda,  a small  number  of  bars  added  to  the  final  close 
of  a composition. 

Con,  as  Con  Spirito,  with  spirit,  Con  Brio,  with  life. 
Con  Larnento,  in  a melancholy  style. 

Crescendo,  or  Cres.  to  swell  the  sound. 

Da  Capo,  or  D.  C.  to  repeat  and  conclude  with  the 
first  strain. 

Decani  and  Cantoris,  the  two  sides  of  a choir. 

Del  Segno,  or  D.  S.  from  the  sign. 

Diminuendo,  to  diminish  the  sound. 

Dolce,  sweet  and  soft. 

Duo.  Duetto,  for  two  voices  or  instruments. 

E,  and,  as  Moderato  Alaestoso,  moderate  and  majestic 
Fagotto,  the  Bassoon  part. 

Fine,  the  end  of  a piece  or  book. 

Forte,  or  For.  or  F.  loud. 

Fortissimo,  or  Fortis.  or  F.  F.  very  loud. 

Fnrzatulo,  Rinforzando,  or  fz.  with  force,  or  forcibly 
Fuga,  or  Fugue,  a piece  in  which  one  or  more  parts 
lead,  and  the  rest  follow  in  regular  intervals. 
Grazioso,  gracefully  with  taste. 

Grave,  the  slowest  time. 

Larghetto,  pretty  slow. 

Largo — Lentemente,  very  slow. 

Lento,  slow. 

Ligature,  a slur. 

Maestoso,  slow,  firm  and  bold. 

Mezzo,  moderately,  rather,  as 

Mezzo  Forte,  moderately  loud. 

•Mezzo  Piano,  rather  soft. 

Moderato,  moderately. 

Motetto,  a kind  of  Latin  Anthem. 

Organo,  the  organ  part. 


Pastorale,  in  a rural  and  pastoral  style. 

Piano,  or  Pia.  or  P.  soft. 

Pianissimo,  Pianiss.  or  P.  P.  very  soft. 

Piu,  prefixed  to  another  word  increases  its  force. 
Poco,  the  contrary  of  Piu.  Little. 

Pomposo,  in  a grand  and  pompons  style. 

Presto,  quick.  Prestissimo,  very  quick. 

Primo,  the  first  part. 

Recitative,  kind  of  musical  recitation,  between  speak- 
ing and  singing. 

Ritornello,  see  Symphony. 

Secundo,  the  second  part. 

Semi-Chorns,  half  the  voices. 

Sempre,  always,  throughout  the  piece. 

Siciliano,  a slow  graceful  movement  in  compound  time. 
Soave,  sweet,  see  Dolce. 

Soli,  a single  voice  on  each  part. 

Solo,  for  a single  voice  or  instrument. 

Soprano,  the  Treble  or  upper  part. 

Sostenuto,  notes  to  be  dwelt  on  in  a smooth  and  flow- 
ing manner. 

Sotto  Voce,  middling  strength  of  voice. 

Spiritoso,  or  Con  Spirito,  with  spirit 
Staccato,  very  distinct  and  pointed. 

Si/mphony , a passage  for  instruments. 

Tasto  Solo,  or  T.  S.  no  chords. 

Tempo,  time  ; as  A Tempo,  or  Tempo  Giusto,  in 
true  time. 

Tempo  di  Marcia,  martial  time. 

Thorough  Base,  the  instrumental  Base,  with  figures 
for  the  Organ . 

Trio,  a piece  in  three  parts. 

Tutti,  when  all  join  after  a solo 
Verse,  one  voice  in  a part. 

Vivace,  with  life  and  spirit. 

Volti  Subito,  turn  over  quick. 


RUDIMENTS  OF  MUSIC. 


LESSON  I. 


The  Counter  or  Alto  CUf  was  placed  on  the  middle  line. 


Of  the  Staff  and  Cdefs. 


The  Tenor  Clef  was  placed  on  the  upper  line  but  one,  or  fourth  line. 


A Staff  consists  of  five  parallel  lines,  which,  with  the  four  intermediate  spaces, 
make  nine  places  or  degrees  for  the  notes,  rests,  and  other  musical  characters 
These  degrees  are  counted  upwards  : Ex. 

j 4 

Lines,  Spaces.  ^ ^ 

1 : izz=iii=: 

When  more  degrees  are  necessary,  the  spaces  below  or  above  the  Staff  are  em- 
ployed, and  also  short  additional  lines  are  used  called  Leger  lines,  and  thus  the 
number  of  degrees  may  be  increased  at  pleasure  : Ex. 

— Leger  Hues  above. 


Leger  lines  below.ZH  j 

A Clef  is  a character  prefixed  to  each  Staff  to  designate  the  parts  ; which  are  I 
Bate,  Treble,  Counter  or  Alto,  and  Tenor.  \ 

There  are  but  two  Clefs  used  in  this  work,  which  are  the  Base  and  Treble  Clefs.  \ 
The is  confined  to  the  Base,  and  is  placed  on  the^  ' i 

fourth  line.  In  old  church  music  it  was  sometimes  pla- ^ Ex STIi j 

ced  on  the  middle  lino,  and  called  the  Baritono  Clef.  ) ! 


The  Treble  Clef  is  used  in  the  upper  parts,  and 
placed  on  the  second  line. 

Another  Clef,  of  one  and  the  same  form,  was  \ 
formerly  used,  for  the  Tenor  and  counter  Tenor  f 
parts,  and  sometimes  for  all  the  upper  parts,  and  t 
was  moveable  at  pleasure  to  any  line  in  the  Staff.  ) 


When  placed  on  the  lower  line  it  was  called  the  Soprano  or  Canto  Clef. 

When  placed  on  the  second  line  it  was  called  the  Mezzo  Soprano  Clef. 

When  either  the  Treble  or  Counter  Clef,  is  occasionally  placed  on  the  base  staff, 
it  is  generally  to  bring  down  one  of  the  upper  parts  to  the  view  of  the  organist,  and 
is  intended  only  for  him  ; it  occurs  sometimes  also  where  the  base  would  otherwise 
run  too  high  for  the  staff. 

The  Counter,  or  Alto  Clef,  on  the  middle  line,  has  heretofore  been  generally 
used,  but  the  Tenor  Clef  on  the  upper  line  but  one  has  not  been  much  used,  and 
the  others  not  at  all  with  us.  l.atterly  they  have  all  been  laid  aside  .as  useless. 
As  it  is  convenient,  and  even  necessary,  for  every  singer  to  be  acquainted  in  some 
measure  with  all  the  parts,  and  as  the  different  clefs  require  a different  applictaion 
and  use  of  the  staff,  it  necessarily  follows  that  the  more  Clefs  there  are  used,  or  the 
more  they  are  varied,  the  more  the  difficulty  is  increased  to  the  learner. 

The  Base,  which  is  the  foundation  of  all  harmony,  should  be  sung  by  the  lowest 
voices  of  men. 

The  Tenor,  is  designed  for  the  higher  voices  of  men. 

The  Counter,  or  Alto,  is  designed  for  boys,  or  the  lowest  female  voices,  or  the 
highest  voices  of  men. 

This  is  the  natural  order  in  which  the  parts  should  stand,  but  it  has  been  found 
convenient  to  place  the  Treble  next  to  the  Base  to  accommodate  organists  and  other 
performers  on  keyed  instruments,  and  the  Tenor  takes  its  place  at  the  top.  This 
is  the  order  in  this  work. 

If  more  parts  than  four  are  used,  they  are  specially  designated  as  2d  Treble,  2d 
Tenor,  &c. 

When  the  arrangement  of  the  parts  are  thus  understood,  more  than  two  clefs  are 
certainly  unnecessary  and  inconvenient. 
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QUESTIONS  TO  LESSON  I. 

1.  What  is  a Staff  7 

2.  How  many  places  for  the  notes,  or  degrees  does  it  contain  ? 

3.  How  are  they  counted  or  reckoned  ? 

4.  What  is  to  be  done  when  more  degrees  are  wanted  ? 

5.  What  are  Leger  lines  ? 6.  What  is  a Cleft 

7.  How  many  Clefs  are  there,  and  what  are  their  names  ? 

How  many  Clefs  are  used  in  this  work,  and  what  are  they  called  ? 
What  are  the  respective  I'oices,  best  suited  to  each  part  ? 

When  there  are  more  than  four  parts,  how  arc  they  designated  ? 


8. 

9. 

10 


LESSON  II. 

Or  Notes  and  Rests. 

JVotes  are  marks  or  characters  designed  to  represent  sounds,  and  are  six  in  num- 

Rests  are  marks  of  silence,  and  are  six  in  number,  and  take  their  name  from 
their  corresponding  notes  : Ex. 


Semibreve.  Minim.  Crotchet. 


Quaver.  Semiquaver. 

I*: 


Demisemiquaver. 


Notes. 

Rests. 

A Semibreve  is  a round  open  note  ; and  its  rest  is  an  oblong  square,  placed  under 
a line,  and  is  called  a Semibreve  Rest ; but  it  is  also  used  to  fill  a bar  oi;  measure 
to  every  mode  of  time,  and  is  therefore  called  also  the  Bar  Rest.  , 

A Minim  is  formed  like  the  semibreve  with  the  addition  of  a stem.  Its  Rest  is 
like  the  semibreve  rest,  but  is  placed  above  the  line,  and  called  a Minim  Rest. 

A Crotchet  is  formed  like  the  minim,  being  only  somewhat  smaller,  and  its  head 
black  or  opaque.  Its  Rest  is  a stem  with  a hook  at  the  top,  turning  to  the  right, 
and  is  called  a Crotchet  Rest. 

A Quaver  is  formed  like  the  crotchet,  with  a hook  at  the  stem,  generally  turning 
to  the  right.  Its  Rest  is  a stem  with  a hook  at  the  top  turning  to  the  left,  and  is 
called  a Quaver  Rest. 

A Semiquavee  is  like  the  quaver,  but  has  two  similar  hooks.  Its  Rest  also  has 
wo  hooks  ; and  is  called  the  Semiquaver  Rest. 


A Demisemiquaver  is  like  a semiquaver,  "but  has  three  similar  hooks.  Its  ilea/ 
has  also  three  hooks  : and  is  called  the  Demisemiquaver  Rest. 

The  following  is  the  proportion  these  notes  bear  to  each  other. 

One  Semibreve  is  equal  to 


2 Minims. 


4 Crotchets. 


8 Quavers. 


16  Semiquavers. 


'-U-U-U— U — * 
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Demi-~ 
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It  will  here  be  seen  that  a minim  is  equal  to  two  crotchets.  A crotchet  equal  to 
two  quavers,  &c.  The  rests  are  equal  to  their  corresponding  notes.  When  the 
semibreve  rest  fdls  the  space  and  unites  two  lines, 
it  is  called  !he  Breve  Rest,  or  Two  bar  Rest 
When  it  fills  two  spaces,  and  connects  three  lines, 
it  is  called  a Four  bar  Rest.  J 

QUESTIONS  TO  LESSON  11. 

1.  What  are  JVotes  in  music,  and  how  many  are  there 

2.  Will  you  name  them  ? 3 What  are  Rests,  and  how  many  are  there  ? 

4.  Describe  the  Semibreve  and  its  Rest.  5.  The  Minim  and  its  Rest. 

6.  A Crotchet  ani  its  Rest  I 7.  Quaver  and  its  Rest  ? 

8.  .^'Semiquaver  and  ils  Rest  ? fl.  A^ Demisemiquaver  and  its  Rest  ? 

10.  How  many  Alinims  or  other  shorter  notes  are  there  in  a Semibreve  ? 

11.  How  many  Crotchets,  &c.  in  a Minim  7 

12.  How  many  Quavers,  &c.  in  a Crotchet  7 
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13.  How  many  Semiquar>ers,  &c.  in  a Quaver  ? 

14'  How  many  Demisemiquavers,  &c.  in  a Semiquaver  ? 

16.  Is  a Semibreve  Rest  ever  used  to  fill  more  than  one  measure,  and  hew  ? 


LESSON  III. 

Explanation  of  Musical  Characters. 

A Point  of  Addition,  is  a dot  after  a note,  and  adds  one  half  to  its  length  or 
duration : Ex. 


t K 


Thus  a pointed  Semibreve  is  as  long  as  three  minims  ; a pointed  Minim  as 
long  as  three  crotchets  ; a pointed  Crotchet  as  long  as  three  quavers  ; a pointed 
Quaver  as  long  as  three  semiquavers  ; and  a pointed  Semiquaver  as  long  as 
three  demisemiquavers. 

A Figure  of  Diminution,  is  a figure  3 placed  over  or  under  three  notes  of  the 
same  kind,  or  a figure  6 over  6 ' 
notes  ; and  takes  away  one  third 
of  their  length,  so  that  three  thus 
marked  are  equal  to  two  witliout  Ex. 
the  figure,  or  six  equal  only  to 
four. 


half 


.A  Fl  tt  is  the  letter  b placed  before  a note  ; and  lowers  it  ) p — r— r — 

If  a tone.  5*'^-  ZUZiZ^Z 


A Sharp  is  a double  cross  placed  before  a note  ; and  raises  ) p 
It  half  a tone.  5 


A JV* atural  is  a character  placed  before  a note,  to  r&^ore  its  ? u ^ 

natural  sound.  ) ' ‘ *^1 


A Bar  is  a perpendicular  line  or  score,  drawn  through  ) p 
the  slaft'  to  divide  the  music  into  equal  measures.  ) 

A Double  Bar  is  one,  or  two,  large  perpendicular  lines  ) 
drawn  through  the  staff  to  denote  the  end  of  a strain,  or  > Ex. 
line  of  poetry.  ) 


A Brace  is  a connecting  line  at  the  beginning  of  a piece  'i 
to  show  how  many  parts  move  together,  or  compose  the  > Ex. 
score.  S 


m 


A Hold,  or  pause,  is  a point  covered  by  a curved  line,  . 
placed  over  a note,  and  denotes  that  its  sound  may  be’ 
continued  at  pleasure.  * 


Ex. 


ZS^ 


A Slvr  or  Tie,  is  a curve  line  drawn  over  or  under  several  notes,  and  shews  that 
they  are  to  bo  sung  to  one  syllable. — If  the  notes  are  quavers  or  smaller  notes,  they 
are  tied  at  the  bottom  or  top  of  their  stems  by  their  ^ 
hooks,  and  need  no  slur,  or  other  tie,  and  are  called  > Ex. 

Croupes.  y 


Ex. 


A Repeatf  consists  of  dots  or  points  placed  at ' 
the  end  of  a strain,  or  dots  with  a dotted  S over  I 
them,  and  denotes  that  the  strain  is  to  be  sung  i 
again. 

A Double  ending  consists  of  dots  at  the  end  of  a strain,  with  a double  bar  and 
a figure  1 over  the  preceding  note,  and  a figure  2 over  the  succeeding  note,  and 
signifies  that  the  strain  is  to  be  repeated,  and  the  note  under  figure  1,  is  to  be 
sung  tbe  first  time,  and  the  note  under  figure  2 to  be  sung  the  second  time, 
omitting  that  under  figure  1 unless  they  \ 1 2 1 n 2 

are  connected  by  a slur,  in  which  case  f 
they  are  both  to  be  sung  the  second  f 
time  3 


Till 
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Choice  jYotes  are  notes  placed  on  diiTerent  degrees  in  the  'i 
staff  and  in  the  same  part  of  the  measure,  and  may  both  be  > Ex. 
sung  together,  and  each  singer  may  choose  which  he  pleases,  j 

Shaken. 

A Trill,  or  fr.  is  placed  over  a 
note,  and  shews  that  it  should  be 
shaken. 

An  Appogialura  is  a small  note  placed  before  the  principal  note,  on  an  accent- 
ed part  of  the  measure,  and  lakes  a portion  of  its  time,  according  to  its  comparative 
length  ; except  the  principal  be  a pointed  note,  in  which  caso  it  takes  the  whole 
time  of  the  principal,  and  that  takes  the  time  of  the  point  : Ex. 

written.  sung.  written.  song.  written.  sung. 


® 


After  JVotes,  are  small  notes  following 
the  principal  note,  on  unaccented  parts 
of  the  measure,  and  take  one  half  of  its 
time. 


Syncopation,  or  Driving  JVote,  is  when 
a note  begins  on  the  weak  and  ends  on  the 
strong  part  of  the  ftieasurc  : 

•A  Direct,  is  a character  at  the  end  ^ 
of  a staff,  and  shews  that  the  first  note  f 
of  the  next  staff  is  on  the  degree  where  f Ex. 
the  direct  stands  : i 


•Ex. 


A Diminuendo  is  a mark  to  signify  a gradual  diminution  of  ^ 
sound  : j 

A Swell  is  a character  combining  the  crescendo  and  dimin- ' 
uendo,  and  signifies  a gradual  increase  to  the  middle,  and  then 
a gradual  diminution  to  the  end  : j 

A Signature  is  the  number  of  sharps  or  flats  set  at  the  beginning  of  a tune, 
which  affect  all  the  degrees  on  which  they  are  placed  throughout  the  tune,  unless 
counteracted  by  naturals  or  otherwise.  If  there  be  no  flats  or  sharps  it  is  called  the 
Signature  of  the  natural  key. 


A Close  denotes  the  end  or  conclusion  : Ex. 


m 


If: 

11= 


Staccato  Marks,  are  dots  or  marks  placed  over  notes,  and  shew  that  they  should 
be  performed  short  and  distinct,  and  are  the  \ Iff  ... 

opposite  of  Legato,  which  implies  that  the  f 
notes  are  to  be  performed  in  a smooth  and  f Ex. 
gliding  manner,  at  full  length  : ) 

A Crescendo,  is  a mark  placed  over  the  staff,  to  signify  u gradual  ■)  „ 
increase  of  sound  : S 


aUESTIONS  TO  LESSON  III. 

1.  What  is  a Point  of  Addition,  and  what  are  its  uses  ? 

2.  What  is  a Figure  of  Diminution,  and  what  are  its  uses  ? 3.  A Flat  ? 

4.  A Sharp  ? 5.  A jVatural  ? 6.  A Bar  1 7.  A Double  Bar  ? 

8.  A Brace  I 9.  A Hold  or  Pause  ? 10.  A Slur  or  Tie  ? 11.  A Repeat  ? 
12.  A Double  ending  ? 13.  Choice  A'otes  ? 14.  A TVill  ? 

15.  Au  Appogiatural  16.  After  JVotes?  11 . Syncopation  or  Driving  JVote? 
18.  A Direct  ? 19.  Staccato  Marks  ? 20.  A Crescendo  ? 

21.  A Diminuerulo  ? 22.  A Swell  ? 23.  A Signature  ? 24.  A Close  ? 


LESSON  IV. 

Or  THE  Scale,  Solmization,  and  Gamut. 

The  Scale  consists  of  seven  original  sounds,  which  are  named  from  the  first 
seven  letters  of  the  .Alphabet,  viz.  A,  B,  C,  D,  E,  F,  G. 

Solmization  or  Solfeggio,  is  the  application  of  certain  Syllables  to  the  notes 
which  represent  these  sounds  : which  are  four  in  number,  viz.  Fa,  Sol,  La,  Mi. 


Some  nations  use  seven  syllables,  as 
ut,  re,  mi. 

fa. 

sol. 

la. 

si. 

or,  do,  re,  mi. 

fa. 

sol. 

la. 

or,  da,  me,  ni. 

po, 

tu. 

la. 

be. 

These  syllables,  are  used  by 'students  instead  of  words,  only  while  they  are 
practising,  and  until  they  become  well  acquainted  with  the  scale  and  the  various 
intervals  it  contains. 

Note — a in  fa  and  la  has  the  sound  of  that  letter  in /or,  and  i in  mi,  has  the 
sound  of  e. 


THE  GAMUT. 


ix 


The  Gamut  is  the  application  of  the  Letters  and  Syllables  to  the  StaflF. 
Treble,  Mto,  and  Tenor.  * 

— C-* — fa Second  leger  line  above. 

B mi  Secund  space  above. 

— A la -Fifst  leger  line  -nbove.  — 

G sol  First  space  above. 

— ^ — — ' ' ■ F fa Fifth  lioe. ■ 

E la  Fourth  space. 


Ex. 


-mi 


— sol — Fourth  liue.- 
fa  Third  space. 
Third  line.- 


)a  Second  space. 

—sol Second  line. 

fa  First  space. 

Fi.'st  line. — ; 

First  space  I’clcu' 


F 

-E h 

) sol 

— fa First  leger  line  below. 


This- Gamut  should  be  perfectly  understood  and  committed  to  memory,  so  that 
the  student  may  be  entirely  familiar  with  the  situation  of  the  letters  upon  the 
Bi-afl',  as  these  never  change,  but  always  preserve  the  same  places;  while  the  syl- 
lables are  always  chan^ins,  a.s  will  be  seen  hereafter 


CDEFGABCDEFGABCDEFGABCDEFGABC 
fa  sol  la  fa  sol  la  mi  fa  sol  la  fa  sol  la  mi  fa  sol  la  fa  sol  la  ini  fa  sol  la  fa  sol  la  mi  fa 

2 


B 


Base. 

la Second  leger  line  above.- 

D lol  Sec*  nd  space  above. 

-fa First  leger  line.- 


— ra- 


■ol 


First  space  absve. 
-Firth  liuo.- 


E 


Fourth  space. 

f fa Fourth  line-.^  ■ 

la  Third  space. 

-sol Third  line.- 


C fa  Second  space. 

mi Second  line. 

la  First  space. 

•sol First  line.- 


F fa  First  space  below, 
i la First  leger  lino  below. - 


The  Clefs,  with  their  relative  aitaation,  as  used  in  this  work,  will  be  under* 
stood  from  the  following  example,  where  the  syllables  are  also  applied  to  the 
letters  and  notes  as  they  stand  in  the  natural  key,  when  there  axe  no  flats  or 
sharps  inserted. 


Here  it  will  be  seen  th!*!  the  Base  Clef  stands  on  the  line  represented  by  P, 
and  is  called  the  F Clef ; and  the  Treble  Clef  stands  upon  the  line  represented 
by  G,  and  is  called  the  G Clef.  It  will  be  seen  that  the  second  C in  the  Base, 
is  in  unison  with  the  first  C in  the  Alto  and  Tenor,  and  the  third  C in  the  Baee, 
and  the  second  in  the  Alto  and  Tenor,  are  in  unison  with  the  first  C in  the  Tre- 
ble ; this  is  so,  because  the  Treble  is  an  octave  higher  than  the  Alto  or  Tenor  ; 
female  voices  being  naturally  an  octave  higher  than  those  of  men. 

The  other  clef  of  which  we  have  spoken,  and  which  is  now  out  of  use,  is  call- 
ed the  C Clef,  and  it  gives  the  name  of  C to  the  line  on  which  it  is  placed,  and 
all  the  other  letters  must  stand  in  their  natural  relative  order. 

The  natural  order  of  the  seven  sounds  on  Hie  staff  ie  as  follows . 


» 


□IF 


i 


fa  sol  la  fa  sol  la  mi  fa  fa  mi  la  sol  fa  la  sol  fa 
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Base. 


fa  sol  la  fa  sol  la  mi  fa  fa  mi  la  sol  fa  la  sol  fa 


The  above  will  be  a good  lesson  for  trying  the  voices  of  the  students,  and  fa- 
miliarizing them  to  the  seven  sounds  of  the  natural  scale  both  rising  and  falling. 

It  will  be  perceived  that  fa,  sol,  la,  being  repeated,  with  the  addition  of  mi, 
complete  the  seven  sounds,  and  the  eighth  comes  to  fa  again,  and  constitutes 
what  is  called  the  octave  ; so  that,  after  the  seven  sounds  have  been  performed, 
a new  series  commences  precisely  like  the  first,  onlv  an  octave  higher,  or  more 
pxute,  and  if  the  series  should  be  repeated  ever  so  oflen^  they  are  considered  as 
one  and  the  same. 

In  the  foregoing  examples,  which  are  founded  upon  what  is  termed  the  natural 
key,  it  will  be  seen  that  the  mi,  which  is  considered  as  the  guiding  or  leading 
note,  I?  on  B ; but  it  may  be  removed  by  fiats  or  sharps  at  the  beginning  of  a 
tune,  or  changed  in  the  course  of  modulation,  to  any  other  place  or  degree  in  the 
stair  It  is  important,  therefore,  in  solmization,  first  to  ascertain  where  the  mi 
is,  and  for  that  purpose  the  following  rules  should  be  perfectly  familiar,  and  com- 
mitted to  memory. 

RULE. 


QUESTIONS  TO  LESSOn  iV 

1 What  is  the  Scale  of  Music.’ 

2 What  is  Solmization,  and  what  are  the  names  of  the  syllables  used’ 

3.  What  is  the  Gamut  f 

4 How  are  the  seven  Letters  applied  to  the  Treble  Staff? 

5.  How  are  they  applied  to  the  Hase  Staff? 

C.  What  are  the  Syllables  which  other  nations  use  in  Solmization.’ 

7.  Do  the  Letters  change  their  places  on  the  Staff'.’ 

8.  Do  the  Syllables  change  their  places .’ 

9.  W'hat  Letter  does  the  Treble  Cief  represent .’ 

10. ' What  iMer  does  the  Base  C/r/'represent  ’ 

11.  What  Letter  does  the  other  Clef,  which  is  now  obsolete,  represent.’ 

12.  How  do  fa,  sol,  la.  mi,  represent  the  seven  sounds,  considering  they  are  bur 

four  in  number.’  13.  How  is  the  Oct«re  composed  ’ 

14.  W'hat  is  the  name  of  the  leading  note? 

15.  What  is  the  natural  place  of  mi? 

16.  When,  by  flats  or  sharps  at  the  beginning  of  a tune,  the  mi  is  changed  to 

another  place,  by  what  Jiiele  is  its  place  ascertained  ’ 

17.  What  is  the  order  of  the  s)’llables,  in  solmization,  above  and  below  mi  ? 

18.  IIoAv  many  half  tones  are  there  in  the  Octave,  and  where  do  they  fall .’ 

19.  What  is  Modulation? 


The  natural  place  for  my  is  in  B ; but 

If  B be  flat  tni  is  in  E I If  F be  sharp  mi  is  in  F 

If  B and  E be  fiat  mi  is  in  A | If  F and  C be  sharp  mi  is  in  C 

If  B,  E and  A be  flat  mi  is  in  D I If  F,  C and  G be  sharp  mi  is  in  G 

If  B,  E,  A and  D De  flat  mi  is  in  G j If  F,  C,  G and  D be  sharp  mi  is  in  D 

Having  thus  found  the  place  of  mi,  by  the  application  of  this  rule  to  the  signa- 
ture, the  natural  order  ascending  from  it  will  be  fa,  sol,  la,  fa,  sol,  la,  and  de- 
scending will  be  of  course,  la,  sol,  fa,  la,  sol,  fa,  and  then  ini  returns  again  either 
way.  O/  these  seven  original  sounds  two  are  only  half  tones.  They  are  found 
l^tween  mi  arid  fa  and  la  and  fa  ascending.  It  is  from  these  two  semitones,  that 
the  necessity  ot  modulation  arises,  and  its  principles  depend  upon  them. 

- Modulation  is  a partial  and  temporary  change  of  the  key  or  Tonic,  occurring 
in  the  course  of  a tune,  by  the  introduction  of  incidental  flats,  sharps,  or  natu- 
rals : and  these  affect  all  the  subsequent  notes  on  the  same  bar  or  measure,  and 
soraetiines  the  first  note,  or  more,  in  the  next  bar,  standing  on  the  same  degree, 
provided  the  last  note  in  the  other  measure  stood  on  the  degree  thus  aflfected. 


LKSSON  V. 

Of  Modes,  Tonic  or  Kf.v,  and  Intf.rvals. 

There  are  two  modes,  the  Major  and  Minor. 

The  Tunic  or  Key  note,  is  either  the  first  note  above  Mi,  or  the  first  note  below 
it,  according  to  the  mode.  In  the  Major  Mode  it  is  the  first  note  above  Mi, 
and  is  called  Fa,  as  we  have  already  seen.  In  the  Minor  Mode  it  is  the  first  note 
below  Mi,  and  is  called  La.  In  the  Major  Mode  the  semitones  are  always  found 
between  the  third  and  fourth  sounds  and  the  seventh  and  eighth  sounds  ascend- 
ing, that  is,  between  La  and  Fa,  and  Mi  and  Fa,  as  was  before  stated.  From  tho 
Tonic  fa,  therefore,  in  the  Major  Mode,  we  graduelly  ascend  to  the  third  note 
by  two  whole  tones,  so  that  the  third  is  a Major  third,  which  gives  it  the  name 
of  the  Major  Mode:  as  Fa,  Sol,  La,  as  may  be  seen  in  the  foregoing  examples. 
In  the  Minor  Mode  we  ascend  from  the  Tonic  to  the  third  by  one  whole  tone, 
and  one  half  tone  or  Semitone,  so  that  the  third  is  a minor  third,  which  gives  it 
the  name  of  Minor  Mode;  as  La,  Mi,  Fa,  and  the  two  semitones  in  me  Minor 
Octave  will  therefore  be  found  between  the  second  and  third  sounds,  and  fifth 
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and  sixth  sounds  ascpnding,  that  is,  between  Mi  and  Fa,  and  La,  Fa;  which  are 
the  same  intervals  and  the  same  tones  as  in  the  Major  Mode:  F.x. 


The  last  note  of  the  Base  at  every  final  close  is  either  the  first  note  above,  or 
the  first  note  below  mi,  that  is,  either  Fa,  or  La,  and  thus  determines  the  mode. 

The  Minor  Scale,  however,  in  modern  music,  is  altered  from  its  natural  state, 
by  sharpening  the  6th  and  7tli  from  the  tonic  in  ascending,  which  renders  it  in 
some  measure  an  artificial  .scale  : £x. 


In  ascending  it  is  necessary  that  the  seventh,  as  a proper  leading  note  to  the 
Octave  or  Tonic,  should  be  sharped,  leaving  an  interval  only  of  a semitone  be- 
tween them.  Having  sharped  the  7tli,  it  becomes  necessary  also  to  sharp  the 
6th,  otherwise  there  would  be  a tone  and  a half  between  them,  which  would  not 
preserve  the  scale,  as  it  ought  to  be,  a regular  series  of  tones  and  semitones.  In 
descending  the  6th  and  7th  are  not  to  be  sharped,  but  preserve  their  natural 
sounds,  as  the  above  e.xample  shows.  This  occurrence  of  tliese  sharps  on  the  6th 
and  7lh,  does  not  change  the  key,  but  is  called  the  sign  of  the  Minor  mode. 

The  seven  sounds  in  the  Octave,  the  eighth  being  the  same  as  the  first,  have 
distinct  names,  from  their  situation  and  eflfect  in  the  scale.  The  Keij  A'ote  is  cal- 
led the  Tonic,  from  its  being  the  principal  Tone  or  pitch  of  the  Tune.  The  next 
note  above,  or  its  second,  is  called  the  Supertonic,  from  its  being  the  next  note 
above  the  Tonic.  The  next  note  above,  or  its  third,  is  called  the  Mediant,  from  its 
being  in  the  middle  way  between  the  Tonic  and  Dominant.  The  next  above,  or 
its  fourth,  is  called  the  Subdominanl,  from  its  being  the  fifth  below,  as  the  Domi- 


nant IS  the  fifth  above  the  Tonic.  The  next  above,  or  its  fifth,  is  called  the 
Domijiant,  from  its  requiring  the  Tonic  generally  to  be  heard  after  it,  especially  at 
a close,  and  is  therefore  said  to  govern  it.  The  next  above,  or  its  sixth,  is  called 
the  Submediunt,  from  its  being  in  tlie  middle  w'ay  between  the  Tonic  and  its  fifth 
below.  The  next  above  or  its  seventh^  is  called  the  Ltad’ng  or  Sensible  note,  from 
its  leading  naturally  to  the  Tonic,  and  is  the  sharp  seventh  of  the  scale,  and  there- 
fore, as  has  been  said,  is  in  the  minor  mode,  necessarily  sharped  in  ascending. 
The  last,  or  eighth,  is  the  Octave  to  the  first  note,  and  considered  the  same  in  effect. 


I Tooie.  Supertonic.  Mediant  Subdominanl.  Dominant.  Submediant.  Leading  Note.  Octave 


An  Interval  is  the  distance  of  one  note  from  another.  There  are  fourteen  in- 
tervals bearing  distinct  names,  viz.  The  Unison,  which  is  one  and  the  same 
sound;  as'mi.  2d.  The  Minor  second,  which  is  a semitone,  as  from  mi  to  fa.  3d. 
A Major  second,  which  is  a tone,  as  from  fa  to  sol.  4th.  A Minor  Third,  consist- 
ing of  a tone  and  a semitone,  as  from  mi  to  sol.  fith.  A Major  Third,  consisting 
of  two  tones,  as  from  fa  to  la.  6th.  A Perfect  fourth,  consisting  of  two  tones  and 
a semitone,  as  from  fa  to  fa.  7th.  A Sharp  fourth,  consisting  of  three  tones,  as 
from  fa  below  to  mi.  8th.  Xjlat  fifth,  consisting  of  two  tones  and  two  semitones, 
as  from  mi  to  the  second  fa  above.  9th.  A Perfect  fifth,  consisting  of  three  tones 
and  a semitone,  as  from  fa  to  the  second  sol  above.  10th.  A Minor  sixth,  con- 
sisting of  three  tones  and  two  semitones,  as  from  mi  to  the  second  sol  above. 
11th.  A Major  sixth,  consisting  of  four  tones  and  a semitone,  as  from  fa  to  the 
second  la  above.  12th.  A Minor  seventh,  consisting  of  four  tones  and  two  semi- 
tones, as  from  sol  below  to  the  second  fa  above.  13th.  A Major  seventh,  consist- 
ing of  five  tones  and  one  semitone,  as  from  fa,  the  tonic,  to  mi  above.  14th.  An 
Oetace,  consisting  of  five  tones  and  two  semitones,  as  from  fa,  the  tonic  below,  to 
fa,  the  tonic  above.  The  Octave,  fifth,  fourth,  third,  and  sixth,  are  in  harmony., 
called  consonant;  the  second,  sharp  fourth,  and  seventh,  dissonant. 


Unison.  Minor  second,  Majoi  second,  Minor  third,  Major  third,  Perfect  fourth.  Sharp  fourth,  Flat  6fth,  Perfect  fifth.  Minor  sixth.  Major  sixth,  Minorseventh,  Major  seventh,  Octave, 
tni  mi  fa  fa  sol  mi  sol  fa  la  fa  fa  fa  mi  mi  fa  fa  sol  mi  sol  fa  la  sol  fa  fa  mi  fa  fa 


Xll 
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Hence  it  appears  that  the  Octave  consists  of  five  tones  and  two  semitones, 
equal  to  twelve  semitones.  By  including  the  first  and  last,  there  would  appear 
to  be  13,  but  it  would  be  only  counting  one  twice,  as  the  first  and  last  are  the 
same,  being  Octaves  to  each  other.  There  are  therefore  but  12  intervals,  be- 
cause the  unison  cannot  properly  be  called  an  interval,  and  the  sharp  fourth, 
and  flat  fifth,  although  necessarily  distinguished  for  the  purposes  of  harmony,  are 


performed  on  keyed  instruments  with  the  same  keys,  and  make  but  one  interval, 
each  containing  the  same  number  of  semitones. 

The  Inversion  of  an  interval  is  the  placing  of  the  lower  note  an  Octave  higher ; 
or  the  upper  note  an  octave  lower,  which  is  the  same  thing  in  effect;  so  that  a 
second  becomes  a seventh;  a third,  a sixth  ; a fourth,  a fifth;  and  vice  versa. 


Inverted. 

ja. 


Inverted. 


EXAMPLE. 

Inverted. 


Inverted. 


Inverted. 


Inverted. 


J 

— p cr 

T 

o _ . 

o 

O' 

1 o 

CIO  _ 

0 

1 

C\ 

T 

L_ 

Jj 

Q .1  a ■ 

Second.  Seventh. 


Third 


Si.xth 


Fourth.  Fifth 


Fifth 


Fourth  Sixth. 


Third. 


Seventh.  Second. 


The  scale  is  divided  into  semitones  by  the  nse  of  flats  or  sharps,  producing  an  artificial  semitonic  scale,  as  follows: 

THE  SEMITONIC  SCALE. 


Ascending  by  Sharps. 


Descending  by  Flats. 


C E^  P gF  bF 

In  ascending  by  flats,  or  descending  by  sharps,  it  is  necessary  after  every  flat 
or  sharp  to  insert  a natural,  otherwise  the  sharp  or  flat  would  continue  its  effect, 
and  the  half  tone  would  not  be  produced.  Two  of  these  are  called  natural  semi- 
tones, as  between  E and  F and  B and  C,  and  all  the  other  ten  are  called  artificial, 
as  being  changed  by  flats  or  sharps  from  their  natural  state.  The  natural  semi- 
tones are  sometimes  called  diatonic,  and  the  artificial  ones  chromatic,  in  reference 
to  the  ancient  Grecian  scales. 


C B G^  E 

It  may  be  proper  to  observe  that  any  two  of  the  five  whole  tones,  separated  by 
an  interval  of  one  degree  only,  as  from  C to  D — D to  E — E to  F — F to  G — G to 
and  A to  B will  be  brought  together,  to  all  practical  purposes,  either  when 
sung  or  struck  on  keyed  instruments,  if  the  upper  note  of  the  interval  be  flatted, 
and  the  lower  one  sliarped  ; that  is,  Cif:  and  D (j,  for  instance,  are  the  same 
in  sound,  although  they  stand  on  different  degrees  in  the  scale;  and  so  it  is  with 
the  other  four. 
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Besides  the  intervals  before  mentioned,  there  are  others  produced  by  the  |_^t8lh. — These  are  principally  theoretic  distinctions,  as  on  keyed  instruments 
Semitonic  scale,  which  are  called  extremes,  namely,  the  extreme  or  chromatic  | the  extreme  sharp  second  is  the  same  as  the  minor  third ; and  the  extreme  flat 
semitone,  the  extreme  sharp  2d,  the  extreme  flat  3d,  the  extreme  flat  4th,  the  I third,  the  same  as  a tone  containing  only  two  degrees,  and  the  most  of  the  rest 
extreme  sharp  2d,  the  extreme  sharp  Gth,  the  extreme  flat  7th,  and  the  extreme  ] correspond  to  other  natural  intervals. 


The  Scale  may  be  theoretically  subdivided  into  smaller  intervals,  called  quarter  tones,  thus ; 


C dF  Dg  eF  Eg  F Fg  gF  Gg  a5  Ag  bF  Bg  C 


This  is  altogether  an  imaginary  division  of  the  scale  in  Modern  music,  as  the 
quarter  tones  cannot  be  struck  on  keyed  instrumenis;  and  it  arises  from  writing 
one  and  the  same  key  as  the  sharp  of  the  key  below,  or  as  the  flat  of  the  key 
above,  that  is,  making,  for  instance,  a theoretical  difference  of  nearly  a quarter 
tone  between  Gi^  and  A|j,  or  and  D^j,  &c.  which  to  all  practical  purposes, 
are  really  the  same. — This  is  called  in  reference  to  tlie  Grecian  scales,  the  En- 
harmonic, as  that  by  semitones  is  called,  the  Chromatic  division.  These  names 
and  distinctions,  however,  have  but  little  use  or  applicability  in  modern  music. 

questio:ns  to  lesson  v. 

1.  How  many  Modes  of  time  are  there,  and  what  are  they  called.’ 

2.  Which  is  the  Tome  or  Key  Kote? 

3.  Which  is  the  Tonic  or  Key  Kote  of  the  Major  Mode? 

4.  What  is  the  distinguishing  character  of  the  Major  Mode,  and  why  is  it  so 
called  ? 

5.  What  is  the  distinguishing  character  of  the  Minor  Mode,  and  why  is  it  so 
called .’ 

6.  By  what  rule  is  it  determined  whether  the  mode  be  Major  or  Minor? 

7.  Is  the  Minor  Scale  altered  from  its  natural  state,  and  how  ? 

8.  Have  the  seven  sounds  or  notes  in  the  scale  distinct  names,  and  what  are 

they.’  9.  What  is  an /ntereal  .9  10.  How  many  /nferca/s  are  there  .’ 

11.  What  are  their  names,  and  which  are  consonant,  and  which  dissonant? 

12,  How  many  Tones  and  Semitones?  and  how  many  Semitones  are  there  in 
an  Octave.’  13.  What  is  the  Inversion  of  an  interval.’ 

14.  How  is  the  Scale  divided  into  Semitones.’  , 

15.  How  many  natural  Semitones  are  there  in  the  scale,  and  how  many  arti- 
flcial?  16.  Can  the  scale  be  further  subdivided  into  smaller  Intervals? 

17.  Is  this  subdivision  a practical  one,  or  only  a theoretic  and  imaginary  cne  ’ 


LESSON  VI. 


Of  the  removai.  of  the  Kev  Note,  or  Tonic,  from  ont  degree  to 

ANOTHER  IN  THE  SCALE,  AND  OF  SIGNATURES. 

In  the  scale,  as  we  have  seen,  we  have  twelve  distinct  sounds,  each  of  which 
may  become  a new  Tonic,  from  which  to  form  the  scale  in  either  mode.  In 
order  to  do  this,  we  must  place  sharps  or  flats  on  such  notes  as  are  necessary  to 
bring  the  two  Semitones  into  their  proper  places  in  the  scale.  This  will  show 
the  utility  and  necessity  of  flats  and  sharps.  If,  for  instance,  you  would  remove 
your  Mi  from  B,  its  natural  place,  to  F,  so  as  to  bring  your  tonic  to  G,  instead  of 
C,  its  natural  place,  you  must  place  a sharp  on  F ; Ex. 


Mi  in  B.  Tonic  C.  Mi  in  F.  Tonic  G. 


If  you  would  again  remove  your 
Mi  from  F to  C,  and  place  your  To- 
nic on  D,  you  must  place  an  addi- 
tional sharp  on  C. 


Mi  in  C. 


Ex. 


Tonic  D. 


fa  sol  la  mi  fa  sol  la  fa 


It  will  be  perceived  that  the  syllables  change  their  positions  so  as  to  conform 
to  the  natural  order  in  which  they  should  stand.  And  in  every  change  by  sharps 
the  fourth  above  the  Tonic,  that  is,  its  subdominant,  must  be  first  sharped,  and 
becomes  the  new  leading  note  or  Mi,  and  the  Dominant  becomes  a new  Tonic’ 
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and  thus  sharps  are  regularly  added  by  rising  fifths,  or  what  is  the  same  thing,  by 
falling  fourths. 

If  you  would  remove  your  Tonic  by  flats,  and  wish  to  place  it  on  F,  instead  of 
C,  its  natural  place,  you  must  place  a flat  on  B,  which  will  remove  the  Mi  from 
B,  its  natural  place,  to  E ; and  F will  of  course  be  the  Tonic  of  the  Major  Mode. 

Example. 


Mi  in  B.  Tonic  C.  Mi  in  E.  Tonic  F. 


sol  la  mi  fa  sol  la  fa  sol  sol  la  fa  sol  la  mi  fa 


The  regular  changes  by  flats  are  made  by  flatting  the  Minor  leading  note,  which 
renders  it  the  subdoininant  or  fourth  of  the  new  key  in  the  Major  Mode,  and  car- 
ries the  Mi  to  the  fourth  above:  so  that  flats  are  regularly  added  by  rising  fourths, 
or,  what  is  the  same  thing,  by  falling  fifths. 

Wherever  the  Mi  is  placed,  the  Slusic  may  be  either  in  the  Major  or  Minor 
Mode.  Whenever  it  is  removed  by  sharps,  the  .Major  Tonic  will^be  the  first  note 
above  the  last  sharp,  and  the  Minor  Tonic,  of  course  the  first  note  below  it. 
When  it  is  removed  by  flats,  the  .Major  Tonic  will  be  the  fourth  below,  or  fifth 
above  the  last  flat,  and  the  Minor  Tonic  the  sixth  below,  or  third  above  it;  which 
the  foregoing  examples  will  show. 

By  this  process  it  will  be  perceived,  that  the  two  semitones  will  be  made  to 
occupy  their  proper  places  in  the  scale.  These  flats  and  sharps  are  placed  on 
their  proper  letters  in  the  beginning  of  the  staff,  and  are  called  the  Signature, 
and  operate  through  the  strain  or  piece,  unless  changed  or  removed  by  naturals, 
as  has  been  before  stated.  It  is  usual  to  place  the  flat  or  sharp,  in  the  signature, 
on  one  line  or  space  only,  but  each  line  or  space  designated  by  the  same  letter  is 
equally  affected  by  it:  Ex. 


iiigpsgpa 


Mi  in  E.  Mi  Mi  in  D.  Mi  in  G.  Mi  in  F.  Mi  in  C.  Mi  in  G.  Mi  in  D 

o~r F — 

-©- 


When  the  Mi  is  placed  on  G or  D by  sharps,  being  themselves  sharped,  they 
are  a semitone  higher  than  when  placed  there  by  flats,  which  leave  them  in  their 
natural  state;  and  there  is  the  same  difference  in  their  Tonics. 


QUESTIONS  TO'  LESSON  VI. 

1.  How  is  the  Tonic  removed?  2.  How  would  you  remove  the  Tonic  trom 
C to  G?  3.  How  would  you  remove  it  to  D? 

4.  How  is  the  Tonic  removed  to  Ff  5.  How  are  removals  generally  made 
by  Sharps?  G.  How  are  they  made  by  Flats? 

7.  Where  will  the  Tonic  be  in  the  Major  .Mode,  in  relation  to  the  last  sharp  ? 

8.  Where  will  it  be  in  the  Minor  .Mode?  !).  Where  will  it  be  in  relation  to 
the  last  flat  in  the  .Major  .Mode?  10.  Where  will  it  be  in  the  Minor  Mode? 

11.  What  is  the  difference  in  the  pitch  of  Mi,  when  placed  on  G or  D by 
sharps,  and  when  placed  there  hy  flats? 

12.  Is  there  any  difference  in  their  Tonics? 


LESSON  VIL— Of  Time. 

Time  is  the  manner  of  regulating  and  measuring  sound  with  regard  to  its  dura- 
tion. and  is  divided  only  by  bars. 

A measure  is  what  is  contained  between  two  bars. 

There  are  three  hinds  of  time,  viz : Common,  Triple,  and  Compound. 

Common  Time  consists  of  an  even  number  of  parts  in  each  measure,  and  has 
three  characters,  signs  or  marks. 

The  First  is  a C,  and  contains  one  semibreve,  or  other  notes  and  rests  equiva- 
lent, in  each  measure.  It  has  four  beats  or  Times  in  each  measure;  and  is  ac- 
cented on  the  first,  or  first  and  third  parts  of  the  measure  : Ex. 


The  Second  is  a C with  a bar  through  it,  and  contains  one  semibreve  also,  or 
its  equivalent,  in  each  measure;  but  has  only  two  beats  or  Times  in  a measure; 
and  is  accented  as  the  other : Ex. 


The  Third  is  marked  by  a 2 with  a 4 under  it,  and  contains  one  minim,  or  its 
equivalent,  in  each  measure ; and  has  also  two  beats  or  Times,  and  is  accented 
as  the  others  It  is  sometimes  called  half  time  Ex 
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Triple  Time  consists  of  three  parts  in  each  measure,  and  has  three  characters, 
signs  or  marks. 

Tlie  First  is  a 3 with  a 2 under  it,  and  contains  three  minims  in  each  measure, 
or  their  equivalents,  and  has  three  beats  or  Times,  with  the  principal  accent  on 
the  first,  and  a slight  one  on  the  last ; Ex. 


The  Seeorid  is  a 3 with  a 4 under  it,  and  contains  three  crotchets,  or  their 
equivalents,  in  each  measure ; and  has  three  beats  or  Times  in  each  measure, 
with  the  principal  accent  on  the  first,  and  a slight  one  on  the  last : Ex. 


r . - — P-- 
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The  Third  is  a 3 with  an  8 under  it,  and  contains  three  quavers,  or  their  equiv- 
alents in  each  measure ; and  has  also  three  beats  or  Times,  with  the  principal 
accent  on  the  first,  and  a slight  one  on  the  last : Ex. 


123  128  1 
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Compound  Time  has  even  beats  or  Times  in  each  measure,  but  each  time  has 
bree  notes,  end  being  thus  compounded  of  Common  and  Triple  Time,  it  is  called 
Compound  Time.  It  has  two  characters,  signs  or  marks. 

The  First  is  n 6 with  a 4 under  it,  and  contains  G crotchets,  or  their  equiva- 
lents in  each  measure : and  has  two  beats  or  Times,  with  an  accent  on  the  first 
part  of  each  : Ex. 

J 2 1 2 J 2 


The  Second  is  a 6 with  an  8 under  it,  and  contains  six  quavers,  or  their  equiva- 
lents, in  each  measure;  and  has  also  two  beaU  or  Times,  with  an  accent  on  the 
first  part  of  each  ; Ex. 
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There  are  other  modes  of  Time  to  be  found  in  ancient  music,  and  particularly 
in  instrumental,  as  |.,  9,  l^,  _9^,  &c.,  but  are  not  much  used  in  modern  music, 
and  are  unnecessary. 

Figures,  when  used  as  the  marks  of  time,  are  the  fractional  parts  of  a Semi- 
breve, the  upper  one  designating  the  number,  and  the  lower  one  the  kind  of 
notes  necessary  to  fill  the  measure,  ^ denotes  that  tliree  halves  of  a Semibreve, 
that  is,  three  Minims,  fill  a measure  ; | denotes,  that  three  quarters  of  a Semi- 
breve, that  is,  three  crotchets,  fill  the  measure,  &c. 

Tlie  following  terms  are  used  to  denote  the  different  movements,  or  degrees 
of  time,  proceeding  regularly  from  the  slowest  to  the  quickest.  Grave,  Jtdaoio, 
Largo,  Lento,  fmrghetto,  Andantino,  Andante,  Allegretto,  Modcrato,  Mcestuso, 
Tempo,  Guislo,  Allegro,  Vivace,  Con  Spirito,  Spiritoso,  Con  Brio,  Presto,  Pres- 
tissimo. Without  a Metronome,  however,  it  will  be  very  difficult  to  determine 
the  precise  movement  of  each,  and  it  has  been  thought  better,  generally,  in  this 
work,  not  to  make  use  of  these  terms,  but  to  leave  it  to  the  discretion  of  the 
Master  or  Leader.  The  mode  of  time,  and  the  sentiment  and  spirit  of  the  words, 
will  generally  indicate  the  proper  movement.  And  Church  Tunes,  which  are  to 
be  performed  with  a great  variety  of  Hymns  and  Psalms,  will  require  often  very 
different  movements,  and  the  general  direction,  which  the  mode  alone  indicates, 
has  been  thought  to  be  sufficient.  In  anthems,  and  longer  pieces,  where  the 
authors  have  given  such  directions  and  intimations  as  to  the  movements,  they 
have  generally  been  inserted. 

The  following  examples  of  Time,  will  be  good  exercises  for  beginners,  and 
should  be  made  perfectly  familiar  to  them.  The  mode  of  beating,  or  rather 
keeping  time,  will  be  directed  by  the  Master.  It  is  usually  done  with  the  hand, 
anu  should  be  openly  done  by  every  scholar,  till  he  becomes  perfectly  acquaint- 
ed with  each  kind  of  time,  so  that  he  can  perform  in  exact  time  without  any 
motion.  The  beating  of  time  is  only  for  learners,  and  for  them  it  is  absolutely 
necessary.  No  person  can  become  a good  singer  without  an  exact  knowledge 
of  Solmization  and  beating  of  time ; and  after  he  has  become  so,  he  has  no  longer 
any  occasion  for  them,  and  should  lay  them  aside. 
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QUESTIONS  TO  LESSON  VII. 

1.  What  is  Time  as  applied  to  Music.' 

2.  How  is  it  divided?  3.  What  is  a Measure? 

4.  How  many  kinds  of  time  are  there,  and  how  are  they  denominated  ? 

5.  What  is  Common  Time,  and  how  many  characters  has  it? 

6.  What  is  the  First?  7.  What  is  the  Second?  8.  What  is  the  Third? 


9.  What  is  Triple  Time,  and  how  many  characters  has  it? 

10.  What  is  the  First?  11.  What  is  the  Second?  12.  What  is  the  Utirdf 

13.  What  is  Compound  Time,  and  how  many  characters  has  it? 

14.  What  is  the  First?  15.  What  is  the  Second? 

1C.  Are  there  other  hinds  of  Time,  not  used  in  Modern  Music? 

17.  What  do  Figures  denote,  when  used  as  marks  of  Time  ' 


LESSONS  FOR  THE  EXERCISE  OF  THE  VOICE. 


G Major  ascending  and  descending. 
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fa,  sol,  la,  fa. 
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sol,  la,  mi  fa. 
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G Minor  ascending  and  descending, 
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sol,  fa,  mi,  la. 
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SONGS  OP  THE  TEMPLE, 

OR 

BRIDGEWATER  COLLECTION  OF  SACRED  MUSIC. 


ABRIDGE.  C.  M.  Smith. 


3 


18 


ABBEVILLE 


C.  M. 
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w ben  Jesus  from  the  tomb  arose.  Ascending  to  the  skies,  The  liveliest  hope  with  us  he  left,  That  we  should  also  rise. 
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AINSWORTH. 


OIU^. 

C.  M. 


For. 


ARLINGTON.  C.  M l)r.  Arne.  19 


20  BANGOR.  C.  M. 


bel:?ioivt 


c.  n.  31 


22  BEDFORD.  C.  M.  Wheal. 


24  BRATTLE  STREET.  C.  M.  Pleyel. 


While  thee  I seek,  protecting  pow’r.  Be  my  vain  wishes  still’d,  And  may  this  consecrated  hour  With  better  hopes  be  fill’d. 


Thy  love  the  pow’r  of  thought  bestow’d.  To  thee  my  thoughts  would  soar  : Thy  mercy  o’er  my  life  has  flow’d.  That  mercy  I • adore. 


BRAINTREE 


C.  M 


25 


26  BROOMSGROYE.  C.  M.  13r.  Green. 


CAMBRIDGE.  C.  AI.  Dr.  Randall.  Itt' 
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C.  M. 
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id  Treble. 
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1.  There  is  a latrd  of  pure  delight,  Where  saints  immortal  reign,  In  - fin  - ite  day  excludes  the  night.  And  pleasures  banish  pain.  And  pleasures  banish  pain. 

2.  There  everlasting  spring  abides,  And  never  with'ring  flow’rs ; Death  like  a narrow  sea  divides  This  heav’nly  land  from  ours.  This  heav’nly  land  from  ours. 
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2d  Treble 
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And  must  I be  to  judgment  brought.  And  answer  in 
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made  known.  And  I 


receive  my  just  de  - sert  For  all  that  T have  done. 
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CHARMOUTH. 


C.  M. 


Dr.  Wainwright. 
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My  Saviour,  my  A1  - mighty  Friend,  When  I begin  thy  praise.  Where  will  the  glowing  numbers  end.  The  numbers  of  thy  grace. 


80  CLIFFORD.  C.  M. 


SUSSEX. 


C.  M. 


31 


32  CHRISTMAS.  C.  M.  Handel. 


VENI  CREATOR.  C.  M. 


Steffani.  33 
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DEVIZKS.  C.  M. 


Tucker. 
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Behold  the  glories  of  the  Lamb,  Amid  his  Father’s  throne.  Prepare  new  honors  for  his  name.  And  songs  before  unknown.  And  songs  before  unknown. 


-5-  6 5 6 7 

4 5 4 


6 5 6 

FONTAINE.  C.  M. 
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For. 
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O render  thanks  and  bless  the  Lord;  Invoke  his  ho  - ly  name:  Acquaint  the  nations  with  his  deeds.  His  matchless  deeds  proclaim.  His  matchless  deeds  proclaim. 
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EDDINGTON 


C.  M. 


33 


Sal  - va  - tion’s  born  to  - day.  News  from  the  region 
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FARRINGDON.  C.  M. 


Wyvill. 
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4C  FUNERAL  HYMN.  C.  M.  Dr.  Miller. 


SAVOY.  C.  M. 


GARLAND.  C.  M. 


41 


He  sends  his  show'rs  of  blessings  down,  To  cheer  the  plains  below  ; He  makes  the  wood  the  mountains  crown.  And  corn  in  vallies  grow. 
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GREENWALK. 


Org. 

C.  M. 


Voice. 
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42  HARTLEY.  C.  M. 


HILLSDALE.  C.  M 43 


44  IRISH.  C.  Al.  Smith. 


WOBURIV.  €.  III. 
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Lpfijztqzir-J 


l?:EEEE:±SiEEEEE03EzEi=±E^izgEEEQEEEia!: 

Early,  my  God,  without  delay,  I haste  to  seek  thy  face;  My  thirsty  spirit  faints  away.  My  thirsty  spirit  faints  away.  Without  thy  cheerin^grace. 


^z;c:dijzzi^^:t1;qzz:|z^::|:q  rizziia:-!:? 
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Organ. 


Voice.  6 
6 


46  LINCOLN.  C.  M.  Coombs. 
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MARTYRS.  C.  M. 


6 


18  MESSIAH.  C.  M.  Handel. 


49 


MILFORD.  C.  M. 


6 6 ^5  9*8  ^ 8^  ' 6 7 ' ~6  6 g 7 O^g.  ^ 
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For. 


5C  NAZARETH.  C.  3l. 


BEAUMONT.  C.  M. 
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WARWICK.  C.  M. 


C.  M. 


53 


PICKERING. 


SH 


How  sweet  t}ie  name  of  Jesus  sounds  In  a believer’s  ear ! It  soothes  his  sorrows,  heals  his  wounds,  And  drives  away  his  fears.  And  drives  away  his  fears. 


65  6 6 
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6 7 


6 #6 
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Org 


6 67 


Voice.  6 


6 6 


PETERBOROUGH.  C.  M. 


Ilffl  mt>  '16H4  W 
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AUBURN. 


C.  M. 


Duet. 


ligaliiilpiiisiisi  1 iiaiiii 


Come,  happy  souls,  approach  your  God,  With  new  melodious  songs.  Come,  tender  to  almighty  love,  The  tribute  of  your  tongues.  The  tribute  of  your  tongues. 
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Animato. 

lisasiatagjiiaijpiitgptBiPSsaipsgPiiata;^^^^ 
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ORFORD.  C.  M. 


65  6 6 5 Org. 


Voce.  € 5 6 6 7 
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.eEi 
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Bl 

All  bail,  the  pow’r  of  Jesus’  name,  Let  angels  prostrate  fall.  Bring  forth  the  royal  di  - a - dem  And  crown  him  Lord  of  all. 

ililiiliiflpiSlfSiifiiiitlilSPiiife 
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i 4. 
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PROVIDENCE. 


C.  M. 


55 


4*  3 5 4 3*^ 

ANSTERFIELD.  C.  M. 


I I4»l  I 


56  . RAINSFORD.  C.  M. 


PRINCETON. 


C.  M 


Lento. 


57 


^|:-Z^|.gzzpzTigz  ^:|:g.^rg 

Hear,  O my  God,  in  mercy  hear.  Attend  my  plaintive  cry ; Be  tliou,  my  gracious.  helper  near,  And  bid  my  sorrows  fly.  ~ 

fellf  zEifS  IJ  iiEiiiiliyi 


6 -96 

5 4.  ^4 

ROCHESTER. 


a - 

C.  M. 


6 ^6 


•^6  6 — 6 


6 6 5 
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58  ROCKBUIDG^E.  C.  M. 


VICTORY.  C.  M.  Reed.  59 


Solem7i. 


6 


60  St.  ANNE^s.  C.  M.  Dr.  Croft. 


St.  JAMliiS’.  C.  jVI.  Courteville.  61 


62 


GRAFTON. 


C.  M, 


SALEM 


C.  M 


63 


flocks  spread  o’er  the  downs, 


And 


shepherds  shout,  And  shepherds  shout.  And  shepherds  shout  thy  praise. 
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64  St.  MARY’S.  C.  M.  Rathiel. 


My  flying  years  time  urges  on,  What’s  human  must  decay  ; My  friends,  my  youth’s  companions,  gone.  Can  I expect  to  stay  ? 


SOJAVAY.  C.  M. 


Tenor  or  Second  Treble. 

r-lzozz?£:t 


65 


When  glim’ring  life  re  - signs  its  flame,  Thy  praise  shall  tune  my  breath ; The  sweet  re 


mein  - brance 


6 6 a 5 6 3 
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6 6 7 
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6 4 6 7 7 
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Shall  gil 





of  thy  name,  The  sweet  re  - mem  - brance  of  thy  name, 


^ ^ " Shd 


Shall  gild  the  shades  of  dead). 

tlyyiEgiiHii 


Shall  gil 
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Shall  gild 
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STEPHEN’S. 


C.  M. 


Jones. 
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Then  since  myself  I cannot  keep,  Ev’n  one  short  moment  thro’.  Watch  me,  those  eyes  that  never  sleep.  Till  morning  beams  anew. 
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:eF“ 


4 5 -Ij  . 
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St.  JOHN’S.  C.  M. 


6 6 6 8 7 

3 4f 

This  line  may  be  sung  by  the  Treble  and  Tenor  alone  as  a duet. 


I 


eaiipsiiipiijiiirsitapi^igg(§iiassg^^ 

g^ilMii§ifei¥Ppgtiaaii 


Thy  presence,  Lord,  can  cheer  my  h“art.  When  earthly  comforts  die  ; Thy  voice  can  bid  my  pains  depart.  And  raise  my  pleasures  high. 


I — 


7S66  56  7 65 


■^6  6 j ^ Org.  or  Voice. 
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SWAJVWICK. 


C.  M. 


Lucas. 
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STADE 


C.  M 


J.  Burney 


'68 


With  pitying  eyes  the  Prince  of  grace.  Be  - held  our  helpless  grief ; He  saw,  and  (O  a- 


4.34.  34.^3  *4 


mazing  love,)  He  came  to  our  re  - lief.  Hal-le  - lujah,  Hal-le  - lujah,  Hal-le  - lu  - jah,  A - - men. 
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WALLINGFORD.  C.  M.  69 


m ran 


70 


WANTLEY.  C.  Al. 


lis— zitir± 


quit  tlie  mournful  vale, 


And 


to  worlds  on  high,  And 


to 


worlds  on 


high. 


WAREHAM.  (3.  M. 


Dr.  Arnold. 


71 
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How  large  the  promise,  how  divine,  To  Abr’ham  and  his  seed ; 1*11  be  a God  to  thee  and  thine. 


33=3= 


75  76  64.56  75  76 
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STANDISH. 


C.  M. 


CHILMARK.  C.  M. 


74 

Lento. 

^ zQzzhiz.zzzz 


CAMERON. 


C.  M. 


shall  my  inward  joys  arise,  And  burst  into  a song.  Almighty  love  inspires  my  heart,  And  pleasure  tunes  my  tongue. 
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OVERTON.  C.  M. 


65  65-64 
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SABBATH 


C.  M 


75 


« 


76  TREMONT.  C.  M. 


Ti,  distant  mountains  fly. 


MOUNT  SINAI. 


C.  M. 


77 
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Keep  silence,  all  ere  - a - ted  things,  And  own  your  Maker’s  nod : My  soul  stands  trembling  while  she  sings  The  honors  of  her  God. 
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SUFFOLK.  C.  M. 


L.  M 


79 


ACTON. 


80 


ALL  SAINTS 


L.  M. 


Knapp. 


iiiPiliipiSliliiiJiliiiiiiilliiiliiiiiJP 


Ood  of  the  Sabbath,  hear  our  vows,  Od  this  thy  day,  iu  this  thy  house;  And  own,  as  grateful  sacrifice.  The  songs  that  in  thy  temple  rise. 

/»  C £ ^ C ^ A a C.  C C tL  A C.  C *> 
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6666  54-  66  7 

* 5 3-  4 


HOLDEN. 


L.  M. 


F. 


And  wakes.  And  wakes  anew  our  annual  songs. 

God  of  our  lives!  thy  constant  care  With  blessings  crowns  each  opening  year  ; These  lives  so  frail  thy  love  prolongs.  And  wakes  anew  our  annual  songs. 


7 6 4 V 6 6 6 T 3—  6 -R  6 65  6 5— 
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ANTIGLA 


L.  M.  81 


He  comes  with  blessings  from  a - bove,  And  wins  the  na  - tions  to  his  love. 


82 


ARMLEY 


L.  M 


BABYLON.  L.  M.  Ravenscroft.  83 


84 


BENSON. 


L.  M. 


— I 


c 

tip 


liiiiiisif  ii=iii  itiiiillElEiSiil  1 


Blest  are  the  saints  who  sit  on  high,  Around  thy  tJirone  above  the  sky;  Thy  brightest  glories  shine  above,  And  all  their  work  is  praise  and  love. 
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EFFINGHAM. 


85 


Pia.  For. 


2d  Treble  or  Tenor. 


At  anchor  laid,  remote  from  home,  I toiling  ciy,  sweet  spirit  come  ; Celestial  breeze,  no  longer  stay.  But  swell  my  sails  and  speed  my  way. 


6 4 
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6 4 6 4. 
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6 5 64.  64. 

43 2 3 


6 7 
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KINSALE. 


Org.  or  Voice. 

L.  M.  2d  Treble. 


6 5 6 
4f  5 


6 Voice. 


6 7 
4 


^ While  some  in  folly’s  pleasures  roll,. \nd  seek  the  joys  which  hurt  the  soul.  Be  mine  the  rilent  calm  repast,  A peaceful  conscience  to  the  last. 
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86  BLENDON.  L.  M.  Giardini. 


CARTHAGE.  L.  M 


Dalmer. 


87 


depths  descend  ! Its  highest  point,  what  eye  can 


lowest 


find,  Or 


to  its 


lowest  depths  descend  ! 
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88  PARKER,  L.  M. 
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St.  LUKE'S. 


L.  M. 


89 


tttrP' 
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^e|e| 

Great  source  of  wisdom ! teach  our  hearts  To  know  the  price  of  ev’ry  hour,  That  time  may  lead  us  on  to  joys,  Beyond  its  measure  and  its  pow’r. 
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PILESGROVE. 


L.  M. 


12 


90  COSTELLOW.  L.  M.  Co^tellmv. 


DARWEN.  L.  xVI.  91 


Can  bid  the  soul  re  - turn  'o  light.  And  break  the  slumber  of  the  dead. 


Ilffl  Wf 


92  DUN  STAN.  L M.  Ur.  Madan. 


Awake,  my  soul,  to  hymns  of  praise.  To  God  the  song  of  triumph  raise  ; Adorn’d  with  majes- 


DRESDEN.  L.  M.  ’ ^ 93 


94  EATO>'.  L.  M.  Wyvill. 


95 


Andanle. 


RAWSON. 

Pia. 


L.  M. 


I' or 


^.p_  

_^O.j  I _ aJ ^ 1 Al.iS 


~ g~  j [ix!]  ff  tjjf  ~^|^f  tPl 


Descend,  ye  hosts  of  angels  bright,  And  bear  us  on  your  guardian  wings.  Thro’  regions  of  celestial  light.  Above  the  reach  of  earthly  things. 
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6 6 5 
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6 - 7 4.  3 
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priBijlpgaiiiMilli 


GILFORD. 


L.  M. 


Dolce  e Lentamento. 


Father  of  mercies,  at  the  dawn.  I’ll  pay  my  early  vows  to  thee  ; Like  incense  on  the  breath  of  morn.  My  heartfelt  praise  to  heav’n  shall  be. 


Yes,  while  I sleep,  or  when  I wake.  Thy  care  doth  still  unchang’d  remain.  If,  wand’ring,  I thy  ways  forsake,  O gently  lead  me  back  again. 


iillllSkiliill 
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96 


BROOKFIELD. 


L.  M. 


Affettuoso. 


sul  - trj'  beam, 


The 


hart 


de  - sires  the  cool  - ing 


stream ; 


As  pant  - ing  in  the 


tj  6^6  6 tl'frC 

4 4 
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O tj6 
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O 


thee. 


So  to  thy  presence,  Lord,  I flee,  So  longs  my  soul,  O 


tr6  6 
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LANSING.  L.  M. 


DOVERDALE.  L.  M. 


Treble  or  Tenor. 


To  God  the  poor  lift  up  their  eyes,  Their  faces  feel  the  hoav’nly  shine;  A beam  of  mercy  from  the  skies,  Fills  them  with  light  and  joy  divine. 
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98  - PRESTON.  L.  M.  T.  Clark. 
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GREKN’S  HUNDREDTH.  L.  M.  Dr.  Green.  99 


100 

/if- 


ONSLOW. 


L.  IVf.  or  L.  P.  ]VI. 


^ Animato. 

God  of  my  life,  lo  thee  belong,  The  'xhankful  heart,  the  grateful  song.  The  thankful  heart,  the  grateful  song. 


With  grateful  hearts,  with  joy  - ful  tongues.  To  God  we  raise  u 


nit  - cd  songs;  His  pow’r  and  mercy 


6 6 4. 

5 3 


6 


we  proclaim. 
_Q 1 


6 6 


3 


6 5 

4.  it- 


Touch’d  by  thy  love,  each  tuneful  chord.  Resounds  the  goodness  of  the  Lord,  Resounds  the  goodness  of  the  Lord. 

This  land  through  ev’ry  age  shall  own,  Je  - ho-vah  here  has  fix’d  his  throne.  And  triumph  in  his  mighty  name. 


iSSlii  liltiliiyilliyiiiiiEiBiiglgi^iigll! 
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RICHMOND.  L.  M.  2 verses.  De  La  Main.  101 


102 


IPSWICH.  L.  M. 


Lord,  how  delightful  ’lU  to  see,  A whole  assembly  worship  thee  ; At  once  they  sing,  nt  once  they  pray.  They  hear  of  heav’n  and  learn  the  way. 


IREDELL.  L.  M. 


Oft  have  1 turn’d  my  eyes  within.  And  brought  to  light  some  latent  sin  ; But  pride,  the  vice  I 


most  detest.  Still  lurks  securely  in  my  breast. 


LANCASTER. 


L.  M. 


103 


^ Moderato. 


Awake  my  glory,  harp  and  lute,  No  longer  let  your  strings  be  mute ; And  I,  my  tuneful  part  to  take.  Will  with  the  earliest  dawn  awake. 


liEiliiliil 


6 6 

MORNING. 


Animate. 


Org. 

L.  M. 

Pia. 


Voice.  6 < 

For. 


6 8 7 

* 6 


2d  Treble. 


iSiliBiiiiiilli  iiiililfill 


O may  the  happy  day  draw  nigh,  When  we  shall  rise  ^o  realms  above.  To  join  the  music  of  the  sky.  And  cel  - e - hrate  redeeming  love. 
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KENT. 


L.  M. 


Dr.  Green. 


Lin: 


zhlz 


i=iieliigieE)iifiirtsii[!)iiiiiiiije 


'S 
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Where  shall  we'  go  to  seek  and  find  A hahi  - fation  for  our  Go<l ! A dwelling  for  tli’Etenial  Mind  Among  the  sons  of  flesh  and  blood. 


liliiiilsil  if 


6 7 
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WILTON. 


5 

L.  M. 
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6 6 f.  8 7 
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If: 


li 


Animato. 


Pia. 


For. 


;-n-i 


II  j igipaggegiggjijiiiEfjggppiiagHi 

Rejoice,  ye  shining  worlds  on  high,  Behold  the  king  of  glory  nigh  ; Who  can  this  king  of  glory  he  ? The  mighty  Lord,  tlic  Saviour’s  he. 


LEEDS. 


L.  M, 


Dr.  Madan. 
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WEBSTEll 


L.  M 


My  God,  my  King,  thy  various  ways  Shall  fill  the  retunant  of  my  days-  Thy  grace  cm  - ploy  my 


tj6  6 6 6 7 
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humble  tongue.  Till  death  and  glo  - 


ry  raise  the  song. 
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Till  death  and 


glory 


raise  the  song. 
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MAYNARD.  L.  M.  107 


108  LEYDEN.  L.  M.  Costellow. 
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LUTON.  L.  M.  G.  Burder.  109 


ilO  MALDEN.  L.  M. 


, MEDFORD.  L.  M.  T.  Clark.  m 

u it  ^ 


L.  M. 


T.  Clark. 


He  that  hath  made  his  refuge  God,  Shall  find 



most  secure  abode ; 


Shall  walk  all  day  be- 


^^g|iigiijpigijgpsgpiapgip^ijaigjii^ 


For. 


If 
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neath  his  shade, 


And  there  at  night  shall  rest  his  head. 
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MONMOUTH. 


L.  M. 


Marlin  Luther. 


112 


In  robes  of  judgment,  lo  ! he  comes,  Shakes  the  wide  earth  and  cleaves  the  tombs  ; Be  • fore  him 


6 8 7 6 7 
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Sglilgiiillljliiliilti 


burns  de  - vouring  fire.  The  mountains  melt,  the  seas  re  - tire.  The  mountains  melt,  the  seas  re  - tire. 
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MO R LEY 


L.  M 
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114  MERTON.  I..  M. 


O give  to  ev’ry  human  heart,  To  taste  and  feel  how  good  thou  art ; With  grateful  love  and  reverent  fear.  To  know  how  blest  thy  children  are. 
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AUSTRIA. 


L.  M. 


Haydn. 


2d  Treble. 
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KATTON.  L.  M. 


118 


NANTWICH 


L.  M. 


Dr.  Madan. 


Thus  Mifh  the  bi^h  &Dd  lofty  Ooe,  “ I sit  up  - on  my  ho  - ly  throne,  My  namo  is 


God.  1 
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Pis. 

For. 
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direll  on  high,  Dwell  in  my  own  e - ter  - ni  - ty.  Dwell  in  my  own  o - ter  - ni  - ty.” 

l ! 
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OLD  HUNDRED.  L.  M 119 


120  HOREB.  L.  M. 

Moderato. 

1@=P=  gzT:^'??ezPi  Lips-S 


2d  Treble. 


Blest,  who  with  geti'rous  pity  glows,  Who  learns  to  feel  for  others’  woes.  Bows  to  the  poor  man’s 
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Alto. 
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wants  his  ear.  And  wipes  the  help  - less 


or  - phan’s  tear.  And  wi[)es  the  help  - less  orphan’s  tear. 
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ROTH W ELI..  L.  M.  121 


122 


PARK  STREET.  L.  M, 


Gardiner’s  Melodies.  Venua. 

Pia. 


Hark,  how  the  choral 


tong  of  praise.  Swells  full  of  peace  and  joy  a - bore  ; Hark,  how  they  strike  their  golden 

-©-  p**- 


Mi 


6 — 7 — 

4 — 5 — 


For. 


harps. 


And  raise  the  tuneful  notes  of  lore. 


And  raise  the  tnne  - ful  notes 


of 


love. 
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2d  Treble. 
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Now  to  the  Lord  a 


no  - ble  song,  A - wake,  my 


soul, 


a - wake,  my  tongue ; Ho  - san  - na 


to 


th’e 
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124 


His  hand  will  smooth  my  rugged  way,  And  lead  me  to  the  realms  of  day;  To  milder  skies  and  brighter  plains,  Where  ev  - er  - lasting  pleasure  reigns. 
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UPSAL. 


II 

L.  M. 


6 6 8 7 
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SHOEL 


L.  M 


Shoe! 


125 


Now  shall  the  trembling  mourner  come.  And  bind  his  sheaves,  and  hear  them  home  ; 


The  voice,  long  broke  with  sighs,  shall  sing.  Till  heav’n  with  hal  - le  - lu  - jahs  ring. 


6 


6 

4 


7 


126 


PAXTON.  L.  M. 


O Thou  ! at  whose  al  - migh  - ty  word,  Fair  light  at  first  from  dark  - ness  shone.  Teach 


ggiaEiiiiiEBgpgj=^g^pgi=giggiia 
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4 


us  to  know  our  glo  - rious  Lord,  And  trace  the  Fa  • ther  in  the  Son. 


PORXUOAli«  Ii<  !?!•  Thorley.  137 
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Stand  up  my  soul,  shake  off  thy  fears,  And  gird  the  gospel  armor  on  ; March  to  the  gates  of  endless  joy.  Where  thy  great  Captain  Saviour’s  gone.  Where  thy,  &c. 
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128  PSALM  NINETY-SEVENTH.  L.  M.  Tuckey. 
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Darkness  aud  clouds  of  awful  shade,  Ills  dazzling  glory  shroud  in  state,  Justice  and  truth  bis  guards  are  made.  And  fix’d  by  bis  pavilion,  wait 
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AT HK ETON.  L.  M. 

SlMlififliiiiftiSliliiitiiiiiiliifiiii 

Our  mild  religion  from  above  Descends,  a sweet  engaging  form.  The  angel  bright  of  heav’niy  love.  The  bow  of  promise ’mid  the  storm. 

JiiSIllliiptptflSiiigfiiliSpiiiip! 
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HOSANNA.  L.  M.  129 


TRURO.  L.  M. 


Handel. 


130 


DtVOTlOilf. 


li.  in. 


SURRY.  L.  M.  Costellow.  131 


132  WIN  CHELSEA.  L.  M.  Preileur. 


RESURRECTIOIV.  L.  Ifl.  1S3 


134 


GLASGOW, 


L.  M 


135 


CHORUS. 


^ ^ I 

— 


I would  o - bey  the  voice  di  - vine,  And  all  in  - fe  - rior  joys  re  - sign. 


nor  joys  re  - sign. 
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MEDFIELD. 


L.  M. 


JLiCnte  e wjstenuto. 
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O let  me  not  despairing  mourn,  Tlio’  gloomy  darkness  spreads  the  sky  ; My  glorious  sun  will  yet  return,  And  night,  with  all  its  horrors,  fly. 
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136  STERLING.  L.  M.  Harrison. 


0 come,  loud  anthems  let  us  sing,  Loud  thanks  to  our  Almighty  King  ; For  we  our  voices  high  should  raise.  When  our  salvation’s  Rock  vre  praise. 


riMSIiUUV.  L.  M.  John  Smith. 


L.  M. 


Hold rad, 


13? 


WKLLS. 


18 


138  PARIS.  L.  M. 


DAWSON.  L.  M.  139 


140  MANCHESTER.  L.  M. 


MERCER 


E.  M 


141 


142 


Lento. 


ROSCOE.  L.  M. 


143 


144 


LEBANON 


L.  M 


AMBROSE 


L.  M 


145 


Cantabilc. 


O 




God,  how  endless 


is  thy  love, 


Thy  gifts  are  every 


ev  rung  new ; 
+r 


And  morning 


• * ^ ’ 6 ^ ^ ^ 7 ^ 4 ^ 


Pia. 


For. 


mercies  from  a 


hove. 


Gently  dis  - til  like 


early 


dew. 


Gently 


distil  like 


early 


dew. 
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146 


SHERBURNE. 


L.  M. 


AYLESBURY.  S.  M. 


13c.  Green. 


Shall  we  go 


on  to  Bin,  Because  thy  grace  abounds  ? Or  cruci  - fy  the  Lord  again.  And  open  aJl  his  wounds. 


DOVER.  ».  M. 


147 


Behold,  the  morning  sun  Begins  his  glorious  way,  His  beams  thro’  all  the  nations  run.  And  life  and  light  convey. 


FAIRFIELD.^  S.  M. 


Let  difiPring  nations  join.  To  cele  - brate  thy  fame.  And  all  the  world,  O Lord,  combine,  To  praise  thy  glorions  name. 
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ELYSIUM 


S,  M 


W.  Arnold 


I 


FROO.MR.  S.  M. 


Husband.  149 


LITTLE  MARLBOROUGH.  S.  M. 


150 


LOWELL.  S.  M. 


For 


152 


MILBURN. 


S.  M 


Sostenuto. 


PRICE. 


S.  M. 


153 


154  RUTLAND.  S.  M. 


And  all  the  earth  shall  hear.  Heav’n  with  the  echo  shall  re  - sound,  And  all  the  earth  shall  hear. 


SHIRLAND.  S.  M.  Stanley.  155 


6 


156  SILVER  STREET.  S.  M.  Smith. 


m -1^  ^ Kill  m Kill 


STILLWATER 


S.  M, 


157 


Andante. 


Did  Christ  for  sinners  weep,  And  shall  our  tears  be  dry  ? Let  floods  of 


158 


St.  THOMAS.  S.  M.  Handel. 


Hark!  it  is  wisdom’s  voice.  That  spreads  itself  around;  Come  hither,  all  ye  sons  of  death.  And  listen  to  the  sound. 


Maker  and  sov’reign  Lord  Of  heav’n  and  earth  and  seas.  Thy  providence  confirms  ' thy  word.  And  answers  thy  decrees. 


TUACHER.  S.  M.  Handel.  159 


WINTHROP. 


S.  M. 


T.  Jackson. 


Far  as  thy  name  is  known,  The  world  declares  thy  praise,  Thy  saints,  O Lord,  be  - fore  thy  throne.  Their  songs  of  honour  raise. 
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160 


WAKEFIELD 


S.  M 


STODHART. 


161 


S.  M. 
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WARREN.  S.  M. 


162 


ALLERTON 


H.  M 


BETHESDA 


H.  M 


Gr.  Grreen, 


163 


164  PORTSMOUTH.  H.  M.  Handel. 


St.  PHILIP  s.  U.  M.  Levesque.  165 


166  WEYMOUTH.  H.  M.  Harrison. 


2d  Treble.  Tenor. 


Awake,  awake,  arise.  And  hail  the  glorious  rnom ; Hark ! how  the  angels  sin  - - - g,  “ To  you  a Saviour’s  horn.’ 


2d  Treble. 


Tenor. 


WOODSTOCK.  H.  M.  or  6’s.  1 67 

Bold. 


GLOUCESTER 


168 


L.  M.  or  6 lines. 


Milgrove. 


ALBANY 


6 line  L M 


169 


22 


170  GILMAN  6 line  L.  M. 


IrVhea  gath’ring  clouds  a - round  I view,  And  days  are  dark  and  friends  are  few,  On  him  I lean,  who  not  in  vain.  Ex- 


perienc’d ev’ry  human  pain.  He  sees  my  grief,  al  - lays  my  fears.  And  counts  and  treasures  up  my  tears. 


172  ROMNEY.  L.  M.  6 lines. 


MORNING  IiY31N.  L.  M.  6 lines.  Costellow.  173 


7 46  64  656364  9 H 6 7 
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174 


THORNTON.  6 line  L.  M. 


P.  Treble. 


E 1.  -L  Jlli.?-  i *0. 


O,  all  ye  people,  clap  your  hands,  And  with  tri  - umphant  voices  sing ; No  force  the  mighty  pow’r  withstands. 


fe  fs  Chorus.  T.  S. 


WALTHAM 


6 line  L.  M. 


Duet. 


Broderip, 


175 


When  in  the  sultry  glebe  I faint.  Or  on  the  thirs  - ty  mountain  pant.  To  fair  - er  vales  and  dewy  meads. 


My  weary,  wand’ring  steps  he  leads.  Where  peaceful  rivers  soft  and  slow,  A - mid  the  verdant  landscapes  flow. 


176  FORTY-SIXTH  PSALM.  L.  P.  M. 


NEWCOURT. 


L.  P.  M. 


H.  Bond 


0 God,  my  gracious  God,  to  Thee,  My  morning  pray’rs  shall 


offer’d  be  ; For  Thee  my  thirsty  soul  does  pant. 


3 I ^ 
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178  QUINCY.  L.  P.  M.  Dalraer. 


Yet  a few  years,  or  days,  perhaps.  Or  moments  pass,  ia  silent  lapse.  And  time,  to  me,  shall  be  bo  more  ; No  more  the  sob  these 


St.  HELEN’S 


179 


L.  P.  M. 


Jennings. 


180  MORTON.  L P.  M. 


Trio.  Trebles  and  Base.  Tenor. 


PELEW.  L.  M.  or  L.  P.  M.  Walker. 
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I From  earliest  age,  great  God,  thy  throne,  A - loft  -in  heny’n  prepar’d  has  shown.  Nor  numbers  time  thy  yeara. 


4 3 


184  - CLYDE.  C.  P.  M. 


My  God,  thy  boundless  love  we  praise,  How  bright  on  high  his  glories  blaze.  How  sweetly  bloom  below  ! 


185 


THURLOW.  C.  P.  M. 


How  blest  the  sight,  the  joy  how  sweet,  When  brothers  join’d  with  brothers  meet.  In  bands  of  mutual  love, 


186 


D. ALSTON. 


1 


S.  P.  M. 

/7\ 


A.  WiiL.vK'.j. 


How  pleas’d. and  blest  was  I,  To  hear  the  people  cry.  **  Corae,  let  ui  seek  our  God  to-day  !”  Yes.  with  a cheerful  zeal,  WeMI  baste  to  Zion’s  hill.  And  there  our  vows  and  booours  pay, 
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GREENWOOD.  S.  P.  M. 

Moderate.  zTx  m 


The  Lord  Jehovah  reigns.  And  royal  state  maintains.  His  bead  with  awful 'lories  crown’d.  Array’d  in  robes  of  light.  Begirt  u ilh  sovVeign  might,  And  rays  of  majei  - ty  around. 
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SUMNER.  S.  P.  M.  187 


How  oleasM  and  blest  was  I.  To  hear  the  neonle  crv.  Come,  let  ns  seek  onr  God  to  - dav.  Yes.  with  a cheerful  zeal.  We’ll 


haste  to  Zi  - on’s  hill.  And  there  our  vows  and  honours  pay.  And  there  our  vows  and  honours  pay. 


188  St.  JEROME’S.  S.  P.  M. 
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ord  is  our  shepherd,  our  guardian,  and  guide.  What  - ev  - 

er  we  want,  he  will  kindly 

provide  ; To  sheep  of  his  pasture  his 
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mercies  a - 

bound) 

His  care  and  pro  - tection.  His  care  and  pro  - tection.  His  care  and  pro  - 

tection  his  flock  will  surround. 
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By  slurring  the  dotted  notes  these  two  lines  may  be  sung  to  the  usual  measure  of  10  syllables 


h 1 01 


St.  MICHAEL’S. 


190 


P.  M.  5 and  6. 
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praise  ye  the  Lord,  Prepare  your  glad  voice,  His  praise  in  the 


great 


As 


sein  - bly 


to 


sing 


SOMERS 


iL  Con  Brio, 


5’s.  and  6’s. 


191 
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O praise  ye  the  Lord,  Prepare  your  glad  voice.  His  praise  in  the  great  As  - sem  - bly  to  sing.  His  praise  in  the  great  As- 


Ye  angfli  above.  His  glories  who’ve  sung.  In 


lof  - ti  - est  notes.  Now  pub  - lish  his  praise.  In  loftiest  notes  now 


6665  6#6  6 6466  6 6 6 


4 6 6 
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i)  their  great  Creator  let  all  men  rejoice,  And  heirs  of  salvation,  And  heirs  of  salvation,  And  heirs  of  salvation  Be  glad  in  their  King* 


publish  his  praise.  We  mortals  delighted,  Would  borrow  your  toogoe.  Would  join  in  your  numbers.  Would  join  in  your  numbers,  Would  join  in  your  nerabers  And  chant  to  your  lays. 


19^  DORCHESTER.  8 & 7. 


- T.  a 


6 


CALVAR\.  P.  M.  8 and  7.  6 lines.  193 


194 


GERMAN  HYMN. 


P.  M.  8 and  7 


Haydn. 

5;fei=iEj;:p:jEj 


Lovely  is  the  face  of  nature,  Deck’d  with  sprfng’s  unfold  - ing  flow’rs ; Birds  with  songs  the  time  be  - guiling. 


While  the  sun  shows  ev’ry 


feature, 


Smiling  through  descending  show’rs. 
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Chant  their 


little  notes  of  glee : But  to  see  a Saviour  smiling. 


Is 


more  soft  and  sweet  to 


5 5 2 — 4 
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When  the  morning  paints  the  skies,  When  the  stars  of  ev’ning  rise,  We  thy  praises  will  record,  Sov’reign  Ruler,  mighty  Lord. 
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Andantino. 


While  with  ceaseless  course  the  sun  Hasted  through  the  former  year,  Many  souls  their  race  have  run,  Never  mo.-e  to  meet  us  here. 
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Now  be  - gio  the  beav’nly  theme.  Sing  a - loud  in  Je  - sus’  name, 


Ye,  who  Jesus’  kindness  prove.  Triumph  in  re  - deem—  ing  love.  Triumph  in  re  - deem  - ing  love. 
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Soa  of  God,  tby  blessing  grant.  Still  sup  - ply  our  ev’  - ry  want.  Tree  of  life,  tbine  influence  sbcd. 
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all  his  grace,  Comes  to  save  a fallen  race ; Object  of  our  glorious  hope,  Jesus  comes  to  lift  us  up. 
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and  all  the  all,  all  have  seen  his  glory. 

iftlslliiiiiltliiiiliiiilflliiiililiiiiii 


liitlSitiiiitiiE 

Glar’d  his  righteousness,  and  all  the  people 


Glar’d  his  righteousness,  and  all  the  people  have  seen  his  glory,  and  all  the  people  have  seen  his  glory,  all. 


all  have  seen  his  glory. 


t ^ 6 I t_-^-  _ -i-  i ' ''  ^ ^ “ 

5 


CHORUS.  Sym.  eon  Spirito. 


L.| pl_*. 


SSiSMiiiEig 
;BiM=gEgliag=iggg=i:;g^eas;i>ai^g|:iil^^ 

'PAir%iy«A  rAiAloo  in  tVkA  T.nr/I  rAiniAA  in  f^iA  T.rtr^ 


k—  MbM-  —■■  - 6 765 


Rejoiee,  rejoice,  rejoice  in  the  Lord,  rejoice  in  the  Lord  ye  righteous,  re- 

iiiSiiiipMiiiiiSiiliii 


— -1 — •—■ 

Rejoice,  rejoice,  rejoice  in  the  Lord,  rejoice  in  the  Lord  ye  righteous, 


232. 


234 


235 


236 


— 

w— 

W (J- 

1 1 

r-p 

• 

y w ^ — 

y 

y ~ 

y " ■ 

^ ^ 

9 9 0 

0 

qc? 

• r ^ A - * 

« « « « ^ 

r 

1 

L_j 

L._J ^ 

mighty.  The  waves  of  the  sea  are  mighty,  and  rage  h 

or  - ri  - bly, 

1 



KJ»  tm  ^ 

0 

0 

M 1 

m 

II  - 1 

* 

J j 

J — L-j — ^ — U- 

‘ ^ 

— A — 

— 

.*-g C 

' |-r~vT 


3 U 


is 


31 


•# 0- 


:5=I=t 


^?=5=? 


But  yet  the  Lord  who  dwelleth  on  high, 


might! 


3EZZ 


11.= 


-1 '0- 


2_ 


TENOR.  RECITATIVE.  LARGO. 


"0 - a 

* g"»'  ' -'J 

1 

s — 

— 

w IT- 

— 1 — 

ni 

# r . 1 

-*■— V— *1  9 9 9' 

° r 

1 u 

^ • 

1^ 

0 

S2 

9 

ll 

Thy  tes  - ti  - monies,  O Lord,  are  sure,  ve  - ry  sure. 


■'  ■ - — ■-  1 

— 1 

nr 

s-Zi 

^ 1 r 

III 

. _ r ^ 

1 p= 

'St 

' ~:±. 

<3  « 1 ' 

^ o ' : ■ 

r5  S IT^ 

237 
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STRIKE  THE  ClinilAL. 


ALLEGRO.  FOR.  The  instrumental  parts  of  this  piece  will  be  found  in  the  Old  Colony  Collection.  CHORUS. 
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Dalston 

...  186 

Bendish 

Darwent 

. . . 91 

Benevento 

Dawson 

Bennet  Street. . . 

..  28 

Denmark 

...243 

Benson 

...  84 

Devizes 

Bermondsey 

...  219 

Devotion 

...  1.30 

Bethesda 

Dismission 

Bethlehem 

Dorchester 

Biscay 

..  130 

Double  Chant. . . . 

...  84 

Bizantium 

..  183 

Dover 

Blandford 

..  22 

Doverdale '. 

...  97 

Blendon 

Doxology 

...  238 

Boston 

..  37 

Dresden 

Bowerbank 

..  23 

Duke  Street 

...  88 

Braintree 

..  25 

Dundee 

Dunstan 

Ilotham 

Durham 

Ipswich 

Eaton 

. 94 

Iredell 

Eddington 

. 36 

Irish 

KitinffTiam 

i^lysiutn  

. 148 

Jordan 

Endicot 

Kendall 

Evening  Hymn.... 

. 93 

Kent 

Fairfield 

. 147 

Kinsale 

Farringdon 

Lambeth 

FeversTiam 

. 217 

Lancaster 

Finedon 

Landaff 

Fontaine 

. 34 

Lanesborough 

Forty-sixth  Psalm.. 

. 17(i 

Lansing 

Froome 

Lebanon  

Funeral  Hymn 

. 40 

Leeds 

Garland 

. 41 

Leyden  

German  Hymn 

. 194 

Lincoln 

(jilford 

. 95 

Gilman 

Little  Marlborough . . 

London  

Glasgow 

Lowell 

Gloucester 

Luton 

Goldsborough 

. 141 

Grafton 

Magdalen 

Green’s  Hundred. . . 

. 99 

Maiden 

Greenwalk 

. 41 

Manchester 

Greenwood.' 

Martyrs 

Hamilton 

. 123 

Mather’s 

Mayhew 

Harper 

. 171 

Maynard 

Hartley 

42 

Mear 

Hart’s 

Medfield 

Hatton 

Medford 

Helmsley 

Mendon 

Highgate 

Mercer 

Hillsdale 

Merton  '. 

Hilton 

Messiah 

Holden 

Horeb 

Milford  

Hosanna 

Modena 

201 

Monmouth 

..  112 

102 

Morley 

..  113 

102 

Morning 

44 

Morning  Hymn. . . 

..  173 

218 

Mortimer 

..  143 

196 

Morton  

..  185 

44 

Mount  Ephraim. . . 

..  151 

104 

Mount  Sinai 

85 

Munich 

208 

Nantwich 

103 

Nazareth 

210 

Newcourt 

45 

Newhall  

97 

Newham 

144 

Newton  

105 

Ninety-seventh  Psalm  128 

108 

Nottingham 

..  69 

46 

Old  Hundred 

. . 100 

149 

Orford 

46 

Orland 

1.50 

Oxford 

109 

Overton 

1.S8 

Palmer 

..  139 

109 

P.aris 

..  138 

110 

Parker 

. . 83 

140 

Park  Street 

..  122 

47 

P.axton 

48 

Pelcw 

..  181 

no 

Penrose 

107 

Peterborough 

47 

Pickering 

..  53 

1.35 

. . 89 

111 

Plainfield 

..  90 

59 

Pleyel 

..  21, 

111 

Plymouth 

..  39 

111 

Portsmouth 

48 

Portuffal 

152  Portuguese  Hymn. 

..  189 

49 

Preston 

115 'Price 

..  153 

Princeton 57 

Prospect 206 

Providence 55 

Psalm  46th 176 

Psalm  97th 128 

Quincv 178 

Rainsmrd 56 

Raleigh 56 

Rawson 95 

Redeeming  Love. . . . 202 

Response 249 

Resurrection I33 

Richmond iQx 

Rochester 57 

Rockbridge  5g 

Rollin I37 

Romney I72 

Roscoe I42 

Rothwell I2I 

Rutland I54 

Sabbath 75 

Somerset 62 

St.  Anne’s 60 

St.  Bride’s I55 

St.  David’s 60 

St.  George’s 121 

St.  Helen’s I79 

St.  James’ 61 

St.  Jerome’s 188 

St.  John’s 66 

St.  Jude’s..". 142 

St.  Luke’s 89 

St.  Martin’s 61 

St.  Mary’s 64 

St.  Michael’s 190 

St.  Peter’s 124 

St.  Philip’s 165 

St.  Thomas 158 

Salem 6.3 

Sanctus 241 

Savannah 207 
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Savoy  

. 40 

Suffolk 

...  78 

Wallingford  .... 

...  69 

Woburn 

45 

, Hymn  for  Christmas 

295 

Glory  in  Excelsis. . . . 

Sherburne 

Sumner 

...  187 

Waltham 

Woodstock 

167 

J Joy  to  the  world .... 

287 

Great  and  glorious . . 

Shirland 

Surry  

...  131 

Walworth 

York 

73 

Michael’s  Mount. . . . 

287 

Holy,  holy,  holy 

Shoel 

Sussex  

...  31 

Wantley 

Zion 

133 

Miriam  s Song 

28U 

Holy,  holy  (^Sanctus). 

Shoreditch 

64 

Sutton 

...158 

Wareham 

...  71 

Zoar 

78 

My  Captain  sounds. . 

224 

I will  love  thee 

•Sicilian  Hymn 

l‘t6 

. ..  67 

...  IGl 

O/Jl 

Silver  Street 

156 

Tarlton 

...  1!I2 

Warwick 

HYMNS. 

Sonor  of  praise 

272 

1 Lord  of  all  pow’r 

Solway 

65 

Tamworth 

...  197 

Watchman 

...  151 

Already  see 

339 

Sound  the  loud 

280 

Now  elevate  the  sign. 

Somers 

191 

Thacher 

...  159 

Wayland 

...138 

-Vngels  ever  bright . . 

277 

Strike  the  cymbal . . . 

250 

Now  unto  him  that  is 

Spring 

207 

Thornton 

...  174 

Weber 

...  200 

-Vway  my  unbelieving 

341 

Thou  child  divine... 

2)5 

0 come  sing  unto . . . 

Stade 

58 

'Lhurlow 

...185 

Webster 

...  106 

Before  Jehovah’s .... 

243 

To  him  who  sits  upon 

238 

0 Israel 

Standish 

72 

Timsbury 

...  136 

Welch 

...  197 

Child  of  Mortality . . 

298 

U nveil  thy  bosom . . . 

307 

0 Lord  our  governor. 

Stanhope 

98 

Tremont 

...  76 

Wells 

...  137 

Christian  warfare. . . . 

224 

Vesper  Hymn 

282 

0 Lord  with  .Vngels. 

Star  of  Bethlehem. 

203 

T'risagium 

...  276 

Wesley 

...  37 

Come  let  us  anew. . . 

309 

Ye  sons  of  men 

314 

0 praise  the  Lord .... 

66 

...  129 

ln9 

243 

Stepney 

211 

Turin 

...204 

Weymouth 

...  166 

Doxology 

238 

ANTHEMS. 

Song  of  Praise 

Sterling 

136 

Upsal 

...124 

Wilton 

...  104 

Father,  how  wide. . . . 

332 

Almighty  God  give  us 

274 

Teach  me,  O Lord . . . 

Stillwater 

157 

Victory 

...  59 

Winchelsea 

...  132 

Funeral  Dirge 

307 

Christmas  Anthem . . 

319 

Thanksgiving.\nthem 

Stodhart 

161 

Veni  Creator  . . . . 

. . . 33 

Winchester 

...  132 

Go  forth  to  the  Mount  2o6 

Death  is  swallowed . . 

263 

The  earth  may  be  glad 

Stow 

52 

Vesper  Hymn  . . . 

...282 

Windsor 

...  72 

Hark  the  herald 

319 

Funeral  Anthem 

263 

The  Lord  is  King. . . 

Sturbridge 

140 

Wakefield 

...160 

Winthrop 

...  179 

High  let  us  swell. . . . 

330 

Glory,  honor,  praise . . 

272 

The  peace  of  God . . . 

METRICAL  INDEX. 

C.  M.  major. 

Braintree 

...  25 

Dundee 

...  35 

Messiah 

43 

Rockbridge  

58 

Swanwick 

ABBEVILLE 

18 

Brattle  Street. . . . 

...  24 

Eddincrton 

...  36 

Milford 

49 

Sabbath 

75 

Tremont 

Abridge 

17 

Brooks 

Farringdon 

...  38 

Mount  Sinai 

77 

Salem 

63 

V’ictory 

18 

. . . 27 

...  34 

50 

40 

Ansterfield 

55 

Cameron 

...  74 

Garland 

..:  41 

Newton 

50 

Solway 

Go 

Wantley 

Arlington 

19 

Canaan 

...  28 

Grafton 

. . . 62 

Nottingham ; . 

69 

Somerset 

62 

Wareham 

Arundel 

19 

Canterbury 

...  27 

Hartley 

42 

Orford 

54 

St.  Anne’s 

60 

Warwick 

Askelon 

37 

Charmouth 

...  29 

Hillsdale 

...  43 

Overton 

74 

St.  David's 

60 

Wesley 

54 

. . . 2) 

...  43 

51 

61 

Barby 

20 

Chilmark 

...  73 

Irish 

...  44 

Peterborough 

53 

St.  John’s 

66 

York 

51 

;i2 

. ..  44 

53 

61 

Bedford 

22 

Clifford 

...  30 

Lanesborough  . . . 

...  45 

Pleyel 

21 

Stade 

68 

C.  M.  minor,. 

Belmont 

21 

. . . 32 

...  46 

55 

72 

Rennet  Street 

28 

. . . 23 

...  46 

39 

66 

Blandford 

22 

Coronation 

...  67; 

•Mather’s 

...  48! 

Rainsford 

56 

Stow 

52 

Burford 

Boston 

37 

Devizes 

. . . 34 

-Mear 

. . 47 , 

Raleigh 

56 

Suffolk 

78 

Durham 

Bowerbank 

23! 

Doxology 

. ..  2:k- 

Mendon 

..  59! 

Rochester 

.57 

Sussex  

31 

Funeral  Hymn 

323 

328 

283 

241 

258 

335 

247 

304 

226 

345 

342 

291 

254 

239 

266 

272 

220 

314 

228 

233 

261 

67 

76 

59 

33 

70 

71 

52 

32 

45 

73 

20 

26 

26 

35 

40 


41 

47 

57 

64 

64 

69 

72' 

78 

79 

145 

81 

128 

116 

83 

84 

130 

86 

86 

90 

143 

139 

130 

84 

97 

93 

88 

92 

94 

85 

95 

134 

141 

99 

123 

117 

80 

120 

129 
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Ipswich 102 

Iredell 102 

Kent 140 

Kinsale 85 

Lancaster . 103 

Lansing 97 

Jjebanon 144 

Leeds 105 

Leyden 108 

Luton 109 

Magdalen 109 

Malden 110 

Manchester 140 

Mayhew  .T 110 

Medfield 135 

Medford Ill 

Mercer. 141 

Merton 114 

Modena 115 

Monmouth 112 

Morley  113 

Morning 103 

Mortimer 143 

Nantwich 118 

Newhall 10.') 

Newham 99 

Ninety-seventli  Psalm  128 

Old  Hundred 119 

Onslow 100 

Orland 119 

Oxford 127 

Palmer  139 

Paris 138 

Parker 88 

Park  Street 122 

Paxton 126 

Pelew 181 

Pilesgrove 89 

Portugal 127 

Preston 08 

Psalm  97th 128 


Rawson 95 

Resurrection 133 

Richmond 101 

Rollin 137 

Roscoe 142 

Roth  well 121 

St.  George’s 121 

St.  Jude's 142 

St.  Luke’s.. 89 

St.  Peter’s 124 

Froome 149 

Lisbon 153 

Lowell 150 

Romney 172 

Thornton 174 

Waltham 175 

Condolence 198 

Finedon 200 

Hart’s 205 

Mount  Ephraim 151 

Price 153 

Rutland 1.54 

St.  Thomas 158 

Shirland 155 

Silver  Street 156 

L.  P.  M. 

Morley 113 

Morton 180 

Newcourt 177 

Onslow 100 

Pelew 181 

Prospect 206 

Redeeming  Love ....  202 

Savannah 207 

Star  of  Bethlehem. . 203 

Turin 204 

Weber 200 

Shoel 125 

Stanhope 98 

Sterliihr 13(i 

Sturbridge 140 

Surry  131 

Stodhart 161 

Sutton 158 

Quincy 178 

St.  Helen’s 179 

P.  M.  5s  and  6s. 

Lyons 188 

Portuguese  Hymn . . . 189 

St.  Michael’s 190 

Somers 192 

Wakefield 160 

Warren 161 

C.  P.  M. 

Bendish  182 

’I’ruro. 129 

Westminster 1.52 

Clyde 184 

P.  M.  8s. 

6’.  M.  minor. 

Aylesbury 146 

Little  Marlborough . . 149 
St.  Bride’s 155 

Webster 106 

Wells 137 

S.  P.  M. 

Spring 207 

Wilton 104 

Greenwood 186 

P.  M.  lOs. 

Winchester 1.32 

Zion - i:i3 

IT.  M. 

Sumner 187 

Stepney 211 

P.  M.  8s  and  73. 

Calvary' 193 

Dorchester 192 

German  Hymn 194 

Helmsley 19.5 

Jordan 196 

Sicilian  Hymn 196 

Tamvvorth 197 

Tarlton 192 

Vesper  Hymn 282 

Welch 197 

L.  M.  minor. 

Arinley 82 

Babylon 83 

Portsmouth 164 

St.  Philip’s 165 

Weymouth 166 

P.  M.  10s  and  11s. 

Landaff 210 

Stepney 211 

Peculiiir  Metres. 
Amsterdam  7 and  6. . 214 
Bermondsey  6.  6.  4. . 217 
Bethlehem  8. 6.  5.  .5. 8 216 
Courtney  6.  6.  10 ... . 215 
Dismission  8.7.5....  220 
Feversham  6.  6.  9. . . 217 
Higbgate  5. 5.  6.  5. . . 218 
Italian  Hymn  6.  6 4.  218 
Woodstock  6s 167 

Darwent 91 

Evening  Hymn 93 

Munich 115 

Plainfield 90 

6 Line  L.  M. 

Albany 169 

Carthage 87 

Eaton 94 

S.  M.  mnjor. 

Dover 147 

Elysium 148 

Fairfield 147 

Harper 171 

Morley 113 

Morning  Hymn 173 

P.  M.  7s. 

.\lcestcr. 198 

Benevento 199 
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